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OYAL ACADEMY OF MUSIC. 


{ustituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal Hig ness the Prince CHRISTIAN. 
President—The Right Hon. the Earl uf DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The NEXT PUBLIC REHEARSAL, open to Subscribers, 
Members, and Associates, will take place at the QUEEN’S 
CONCERT ROOMS, Hanover-square, on TUESDAY MORN- 
ING, the 9th June, at two o’clock, when will be performed 
Haydn's Imperial Mass in D minor, and other works of 
interest. Conductor, Mr. WALTER MACFARREN, 
By order, JOHN GILL, = 
Royat ACADEMY oF Music, 
4, Tenterden Street, Hanover- -equare. 


IR JULIUS BENEDICT’! 8 ANNUAL GRAND 
MORNING CONCERT, under the immediate Patronage 


His Royal Highness the Prince of WALES, 

Her Royal Highness the Princess of WALES, 

His Royal Highness the Duke of EDINBURGH, 

Her Royal Highness the Duchess of EDINBURGH, 

His Royal Highness Prince CHRISTIAN, 

Her Royal Highness Princess CHRISTIAN, 

His Serene Highness the Duke of TECK. 

a > anaad the Duchess of TECK, Princess MARY 
will take placeon MONDAY, June 8th, at the FLORAL HALL, 
Covent-garden, to begin at 2 o’clock, at which Madame Adelina 
Patti, Mdile. Albani, and the principal artists of the Royal 
Italian Opera will appear. Stalls, £1 1s. ; reserved seats, 
10s. 6d. ; at the principal musicsellers’ ; Austin’ 's, St. James's- 
hall ; the box-office of the theatre; and ‘at Sir Julius Benedict’s, 
:. Manchester- square, W. Programmes ready to-morrow, 

y 


N ADAME ANNETTE  ESSIPOFF. — MR. 

GEORGE DOLBY begs to announce that MADAME 
ANNETTE ESSIPOFF will give a SECOND PIANOFORTE 
RECITAL in St. James’s Hall, on SATURDAY AFTERNOON, 
June 18th, to commence at 8 o'clock precisely. Sofa stalls, 
Ts. €d. ; Balcony, 3s.; Admission, 1s. Programmes and tickets 
of Chappell & Co., 50, New Bond-street ; Stanley Lucas, 
Weber & Co., % New Bond- street ; the usual music-warehouses 
and libraries : Mr. George Dolby, 52, New Bond-street; and at 
Austin’s Ticket-office, St. James’s-hall. 


1, geen PATEY’S AUTUMN TOUR.— 

Madame Patey begs to announce that she will make a 
Tour in the Provinces in the coming Autumn, with a party 
available for Oratorio, Miscellaneous or Ballad Concerts. 
Artists, Miss Edith Wynne, Mdme. Patey, Mr. W. H. Cummings, 
and Mr. Patey. Accompanist, Mr. les Davieson. All 
applications te be addressed to Mr. CunniIncHam Boossry, 
2, Little Argyll-street, Regent-street, W. 


ADEMOISELLE AGAR.—Will appear shortly, 
Mademoiselle Agar, of the Comedie Francaise, with a 
Company of Artists of the Comedie Francaise and Theatre of the 
Odéon, from Paris, Monsieur Maryz, Manager. 3 ae 
of the French classical repertory, Corneille, Racine, Moliére, &c. 


USICAL UNION, 1874.— PAPINI, from 
PA ene ag Mane ag £ "Jaell, and Sarasate, from Paris, 
and Mdme. from St. Petersburg, are expressly 
engaged to is this tots beaten. Prot fessor ELLa, tor. 


ALTER PETTIT’S MUSICAL AGENCY. 
Letters only (enclosing stamp for reply).—101, Char- 
lotte-street, Fitzroy-square, W. 























Just Published. Price 8s. ; Post-free for 18 stamps. 


O GOD FOR HELP WE CALL.” Adapted 
to the celebrated Prayer from ‘‘ Moses in Kgypt.” 
By ROSSINI. 
J. B. Cramuz & Co,, 201, Regent-street. 


— CIRO PINSUTI’S NEW SONGS. 


“GUARDIAN N ANGELS.” 4s. 
“SLEEP 1N PEACE.” 4s. 
“THE FALLING STAR.” 4s, 
“AN APRIL SONG.” 4s. 


Lamsorx Cock, 63, New Bond-street. 








RINLEY RICHARDS’ ELEGANT PIANO 
MUSIC :— 
Meeting of the Waters. 4s. 
A Rose iti Heaven. 3s. 
When the Ship comes home. 38. 
Evening. Nocturne, 3s. 


Kathleen Aroon. 3s. 

Warblings at Eve, oom and 
Noon. 48, each 

The Gipsy’s Warning, 





. Far away. 4s. Let the Hills Resound. % 
Tired. &s. Welt be thy dreams. 4s. 
Thy Voice is near. 3s. P eee oy eee 
Kathleen Mavourneen, 


I'll hang my harp. 4s. 
London; ROBERT COCKS and CO., New Burlington-street, 


SUPERIOR EDITIONS. 





BURROWES’S 


THOROUGH-BASS PRIMER, 





Price 28. 6d. cloth back, or full bound in 
cloth 3s. 6d. 





- BURROWES’S 


PIANOFORTE PRIMER; 


CONTAINING THE 
RUDIMENTS OF MUSIC. 


With Cramer’s Dictionary of Musical Terms. 





Price 1s. 6d. cloth back ; full bound 2s. 





CRAMER'S 
OPERA BOUFFE CABINET. 


ELDORADO: 
THE WHOLE OF THE MUSIC 


AS SUNG NIGHTLY AT THE 
STRAND THEATRE, 


MY NEW MAID, 
OPERETTA, 
WRITTEN BY 
H. B. FARNIE. 
COMPOSED BY 


CHARLES LECOCQ. 


THE BARBER OF BATH, 


OPERETTA IN ONE ACT, 
WRITTEN BY 

H. B. FARNIE. 
COMPOSED BY 


J. OFFENBACH. 














T TREKELL’S NEW COMPOSITIONS. 
e 


BOURREE. In F major om 00 oe so 
LES ECLAIREURS. Impromptu «. oo oe 4H 
LE TRIANON. Gavotte... .. oe 60. os os Oe 
LULLABY. Cradle Son 09:60: t00 ooo 
THE MAGIC HARP. price - 4. 
THE WOODLAND SPRITE. Morceau de ‘Salon - 438, 





ELER BELA’S NEW DANCE MUSIC. 


DIE LETZTEN GLUCKS-STUNDEN. Waltzes .. 4s. 
TRAUM-GLUCK. Polka Mazurka... oo oe 64 
(Both e! tly Illustrated in Colours). 

DIE GLUCKSGOTTIN, Polka-Francaice.. .. .. 4% 


Quite equal to Gungl’s and Strauss’s best efforts. 


EMESIS SONGS AND DANCE MUSIC 


‘encored tly at the Strand ee a ye LAN- 
Guach OF LOVE” Ase! by Mr. Edward Sein ty Hillier, 
Y's WANTS 


Mr. Howard Paul, &c. T ARE 
MAKE ME “TAvGH, ” and 3 ra 





TO-DAY?” “DON'T 
YOU TAKE MY ARM” iM” Gosden and Galop, by J. FITZ- 
GERALD ; snd los, and Duets, 4s; post free, 


~~ 





LONDON: J. B. CRAMER ano CO, , 
201, REGENT STREET; 








STANLEY LUCAS, WEBER, and oo. Music 


—_— ¥o ‘Musi 
Mfaical ers, Foreign ic Importers, a 


nd Dealers im 
truments, In direct coupunuieniion with all the 
Paria? vi Vi 


mtinental blishers in Lei: Berlin, Ham 
and M . for Meathing ot Practiving? 
Organs, Harmoniums, and all kinds of 
84, New Bond-street Musical Instruments a ask ae 
“si 
308a, Oxford-street, London, W. —— ee 


T° SELL MUSICAL INSTRUMENTS of every 
description, ow Libraries of Music, Music Plates, and 
Copyrights, Stocks-in-Trade, &c. Sale (devoted exclusively to 
this class of property) every month. Single 

inserted. Co: ments received at any tine SPURLICR and 
me 47, cester-square, London, W 








MUSIC BUSINESS FOR SALE. 


ESSRS. M. GUNN and SONS, of DUBLIN, 
beg to announce that, having ape the Theatre 


Royal Dublin, they intend to di of their 
he goodwill of their bu premises, si 
in the pod part of Dublin (Gnshen-cinoet on spacious and 


commanding, and are held on a long lease at ‘alow cam The 
Stock of Pianos and Harmoniums consists exclusively of instru- 
ments by well-known and po) nyt makers. There is a 
number of instruments on vomungeetive. rates, 
The Stock of Sheet Music me oue othe nest in the provinces, 
and the Counter Trade is ete | “ averaging 
£50 per week. The longo 
be soap to we pass of Ireland. Principals on: tested witht 
‘urther eS on application —M. GUNN 
pe SONS, 61, “Graton. street, Du’ 


SCARSBROOK’S Modern School for the 
e Violin, consisting of 115 Scales and Progressive Ex- 

calculated to the entire Mechanism and 
Resources of the Instrument. Price 10s, €d. wet T. 
Scansuaoox, 98, Ledbury-road, Bayswater ; E. 
Violin and Bow Maker, 58 Ry 2B Ww, This 
is pa | wok. TR ~ayrte students of the 
Violin, Forwarded at alt for P.0,0. or stamps, 


HE GUITAR. —MDME. SIDNEY PRATTEN, 
Season. or leony + pe engage nts of Mablic nnd ~ 4 A 
. For e 
concerts, address to her residence, 22a, Devas 
Portman-square, W. 














NOW READY. 

THE MARCH OF THE BLACK WATCH, 
(42nd Highlanders). 
Composed and Arranged by 
MICHAEL WATSON, 


Baavriverty Intvstnatap im CoLovns. 
Price 4s. 


Rawsyorpv & Sox, 2, Princes-street, Oxford-cireus, 
BALFE'S “IL TALISMANO.” 


Messrs. DUFF and STEWART beg-to.anneance that 
M. W. BALPR’S 
GRAND UPERA,. 


“IL TALISMANO,” 
IS IN PREPARATION. 


A Folio Edition of the Entire Work, with English and Italian 
Words, Proem, ‘Memoir and Portrait po oh he ae oul 
will be ready on the morning after 
Majesty’s Opera, 
aia ” ONE GUINBA. 


The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Signor G. ZAFFIRA. 


ARRANGEMENTS for the PIANOFORTE 
By SIR JULIUS BENEDICT, W. KUHE, 
B. RICHARDS, E, L. HIME, 

J. T, TREKELL, &c., &c. 


WALTZES, GALOP and QUADRILLE 
By CHARLES GODFREY. 

















cu 
DUFF & STEWART, 147, OXFORD STREET. 
Ie erecta te VOICE LOZENGE.— 
the apd removing 
throat, its character for a 
Sy of a century, aod the received 


flattering | 
Lablache, and of the 
Statcemsan, tally eocehtich Sp-atee® tetees Ne Veatllas ee 
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Jost PustisHxEen. 





“MARCHE DES VAINQUEURS,” 


POUR LE PIANO, 
PAR 


J. HENRY POLLARD. 
Pricer 4a. 
Also an Organ Arrangement ef the same, price 4s, 





London: J. B. Caamzn & Co., 24, Regent-street. 


J. T. HAYES, 
Church Publisher and Bookseller, 


LYALL PLACE, EATON SQUARE, 
Would draw tho attention of Town and Country Clergy and Laity 
to his now having a Central Branch at 
4, HENRIETTA 8ST., COVENT GARDEN, 
Where, besides his own Publications, he has om sale a good 
selection of those of other Church Firms. 








WORKS PUBLISHED BY J. T. HAYES. 


CHURCH STORIES for SUNDAYS, HOLY-DAYS, 
&e. (90 in all.) By C. A. JONES, Author of “Saints of 
Old,” &c. In Fifteen Packets, each 1s., postage, 1jd. In 
4 Vols, cloth, each 5s.; postage, 44d. (Separated.) Also in 
4 thinner Vols., %s. 6d. each ; , 3d. 

* Amongst the Church stories of lat» years we have not met 
any that for simple beauty, variety of life, aud power of clothing 
high teaching in language which the young can take in, rivals 
this series.”—Chureh Work. 


DAYS at LEIGHSCOMBE. 2s.; by Post 2s. 2d. 
“ Extremely good : well told.”—Literary Churchman, 
“A prettier story was never written.”—Guardian. 
* Charming) d: full of interest.”—Church Review. 
“ Ar att ve little tale."—Church Times, 


FROM DARKNESS to LIGHT: a New Confirma- 
tion Tale. 2s, 6d. ; by Post 2s. 8d. 
“A really beautiful story.”--Literary Churchman, 
* An excellent tale for oys.”—Church Times, 


CURIOSITIES of OLDEN TIMES. By Rey. 8. 
BARING-GOULD. 6s., by Post 6s. 4d. 

“Pare amusement, but of a high and recondite character. 
A repertory of the oddest and drollest articles imaginable, 
from which it is hard to break away until the whole store has 
been examined,”"—Guardian. 


NORWEGIAN TALES. Preface by the Rev. 8. 
BARING-GOULD. 8s. 6d.; by Post 8s. 9d. 
‘Some are quaint and pretty ; and some have a little dash of 
humour in them. Here and there the style reminds one of 
Fouqué’s charming stories.”—Guardian, 


TALES of KIRKBECK. First, Second, and Third 
Series. By Author of “Cousin Eustace,” &c, Three Vols. 
separated), each 3a, 6d.; by Post 3s. 10d. 
“Too popular to need more than passing mention. They are 
ull of sound, wholesome teaching.”—G@uardian. 
“Brief sketches from real life; and most amongst the poor. 
There is a strong view of cheerful resignation, as well as practical 
piety throughout.”—Churchman, . 


OSWALD; a Tale for Boys: on Reverence at 
Divine Worship. 1s. 6d., by Post 1s. 8d. 
‘The story is most interesting.” —~—Church Times. 
‘* Pretty: pleasantly written.”—Literary Churchman. 


WAYLAND WELL. ANewTale. By C. A. M. W. 
6a., by Post 6s. 5d. 

“ Well-written, full of useful suggestions and warning—to 
young ladies aye ms yatrtd Churchman, 

« Hxcoeding y interesting.” —Churchman's Companion. 
LOVE and HATE. A New Tale, by Author of 

“ An Object in Life,” “ Our Christian Calling,” &c. 28. ; by 
Post 2s, 2d. 

** A book we can warmly praise and recommend to a lending 
library .”—Guardian. 

The CHILDREN’S GUILD: with Rules of a few 
Guilds in operation. 2. 6d.; by Post 2s. Od. 

‘A pretty suggestive sketch of the manner in which Guilds 
may enable ch » of different stations to act upon one another 
for good,” —Guardian, 

** Its tone is excellent. Just suited for a prize or for a lending 
library.” —Church Times, 

SIR HENRY APPLETON. A Tale of the Great 
Rebellion, By Rey, W. E. HEYGATE, Brighstone, Isle 
of Wight. 5s.; by Post 5s. 6d. 

“We peoety recommend this book. Purely historical; not 
wanting in liveliness and spirit,”—@uardian, 

OUR CHILDHOOD’S PATTERN: Based on Inci- 
dents in Our Lord's Jife, By C. A. JONES. 2s. 6d.; by 


Post 2s, 8d. 
* Admirably suited for children, where sound Catholic instrue 
tion will be appreciated.” —Church Times. 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE. 2s., by Post 2s. 2d. 

** Nearly all the narratives are taken from the earliest 
teumaplant the suudor Enis the Yast ckeanphgse'el the teckety of 
trans e er in’ evi 0! socie 
the time.”—Literary Churchnan i Z we 

“ book ; ev village library,”— 
Church Review 7 


The PILGRIM ; and Four other Allegories. 1s. 6d.; 


+ Ulatal Aa class at Sunday school. Interesting 
a 
"—Church Review. on 





structive. 5 

= Catholic in 

oy ala votes! Laine ont well calculated to 
Hayes’s Catalogue on application, 


J 1. HAYES LYALL PLACE, EATON SQUARE; anp 4, 
HENRIETTA STREET, COVENT GARDEN. 


ae 





SHORTLY WILL BE PUBLISHED 
VOLUME THE FOURTH. 


“WELSH MELODIES,” 


WITH WELSH AND ENGLISH WORDS. 








Containing 24 Pieces, as Solos and Quartets, 
NEVER PUBLISHED BEFORE. 
Handsomely bound in Cloth Gilt. 


ARRANGED BY 


JOHN THOMAS, 


(PENCERDD GWALIA), 





PRICE 2ls. 





THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 
WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


JOHN THOMAS. 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 





Nos. 1 to 10 of the above are now ready, 
Price One Shilling each. 





THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith. 





The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 
Harpist to Her Majesty the Queen, 





LONDON : 
J. B. CRAMER AND CO., 
201, REGENT STREET, W. 


___ (No. 557, May 29, "74, 
—, 
INSLEYS’ MAGAZINE, 


MONTHLY. 
PRICE ONE SHILLING, 


MADAME DE SEVIGNE, HER Cor. 


RESPONDENTS and CONTEMPOR 
CUMTESSE DE PULIGA. 2 vols. 8vo., with Portraiia,” raat 


SUMMER IN SPAIN. By Mrs. 
RAMSAY. 1 vol. 8vo., with Frontispiece and Vignette, 


| 2 ayaa ABOUT THE ISLANDS; or, 


Sunny Spots near Home. 
LY Sunny Spo ome. By CLEMENT W. scorr, 


HE MISCELLANEOUS WORKS OF 


JOHN HOLLIN . . 
imei INGSHEAD, 3 vols. demy 8yo,, with 


NORTHODOX LONDON; or, Phaseg 
By the Rey. ¢. 





























of Religious Life in the M 
MAURICE DAVIES, D,D. 1 vol., 8v0. 


RTHODOX LONDON;; or, Phases of 


Religious Life in the Church of England. 
of “‘ Unorthodox London,” &c. 1 vol. 4 By tho Anther 


HE ONLY ONE OF HER MOTHER, 
By the Author of “ Altogether Wrong,” &c. 3 vols, 


(XcE AND FOR EVER; or, Passages 


in the Life of the Curate of Danbury. the 
‘No Appeal.” 3 vols. atten anes 


A FRIEND AT COURT. By ALEX. 
ANDER CHARLES EWALD, F.8.A. 38 vols. 


LIFE’S REWARD. 


LYSONS. 2 vols. 


PPP43K SINCLAIR'S WIFE. By Mrs, 
J. H. RIDDELL, 8 vols, 


YOUNG MAN’S LOVE. 


GEORGE HOOPER, 3 vols. 


T' HAT LITTLE FRENCHMAN, By 
the Author of “Ship Ahoy.” 8 vols, 


(\ RANTLEY GRANGE: Benedicts and 
Bachelors. By SHELSLEY BEAUCHAMP, 8 vols, 























By H. M, 








By Mrs, 











L1OR BEAUTY’S SAKE ; a New Novel, 


1 vol. 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


tun BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


THE NEW HAND MACHINES 
From £4: 10s. 
Are Superior to all others of their class, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 


EVERY MACHINE GUARANTEED. 
Insravction Gratis, 
Illustrated prospectus and Samples of Work sent post free. 
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THE TOKEN, 





Oh! give to me the flower thou wearest 
Upon that raven tress of hair ; 
Tts tint of azure is the rarest 
That Flora’s choicest gem can bear. 
A meaning sweet can I discover 
In that fair flower—of constancy ;— 
*Twill be a token to thy lover, 
When far away from home and thee ! 


The hours, alas! too fast are flying— 

The crimson sunset smiles ‘‘ farewell ;” 
Faintly the evening breeze is sighing, 

And, hark, there chimes the vesper bell. 
To-morrow I shall be a rover— 

Then give that precious flower to me ; 
*T will be a token to thy lover, 

When far away from home and thee! 


One fond embrace before we sever— 
Our tears shall breathe a last good-bye ; 
And that sweet flower to me shall ever 
Recall the scene now passing by. 
Thine image shall in fancy hover, 
Whene’er this beauteous flower I see ; 
A priceless token to thy lover, 
When far away from home and thee! 
i 8. J. 








PROVINCIAL, 





Mr. J. K. Emmet is appearing at the Brighton 
Theatre in the character of Fritz. 

Mr. George Honey is playing in ‘“‘ For Love or 
Money”? and “King Turko” at the Alexandra 
Theatre, Liverpool, this week. 





Miss Wallis has paid a return visit to the Alexan- 
dra Theatre, Liverpool, and has again given a 
charming impersonation of Rosalind. Her other 
characters were Lady Teazle and Julia ‘“‘ Hunchback.” 





In the Belfast Theatre Royal on Monday evening 
Miss Maude Brennan took her benefit, appearing as 
Leah. Mr. J. F. Warden also sustained the part of | 
Chevalier St. George in the serio-comic drama of 
‘* The Chevalier; or, the Slave Brother.” Mr. Samuel 
Johnston had his benefit on Wednesday evening ; 
and on Friday Mr. Warden’s annual benefit comes 
off. 





At the distribution of prizes to the pupils of the 
Masonic Female Orphan School, held at the Exhibi- 
tion Palace, Dublin, on Wednesday evening last 
week, the proficiency shown in music was the 
gubject of general commendation, several piano- 
forte pieces being excellently rendered by the pupils. 
Over 7000 persons were present, and the Grand 
Master of Ireland, his Grace the Duke of Leinsier, 
presided. 





A performance of Barnett’s Cantata ‘ Paradise 
and the Peri” was given in the Town Hall, Stratford, 
Essex, by the West Ham Philharmonic Society on 
the 21st inst. Mr. Colson Phillips was the solo 
tenor, the other principal parts being assigned to 
amateurs, members of the Society. The whole of 
the music was very creditably performed under the 
biton of Mr. J. 8. Bates, the conductor of the Society. 
Mr. F. C. Kitson presided at the piano. 

Mr. George Honey has been playing at the 
Alexandra Theatre, Liverpool, in a comedy by 
Halliday and in “ King Turco.” At the Prince of 
Wales’s Miss Dolaro and her ‘‘ Madame Angot” 
company re-appear next week. At the Amphi- 
theatre the ‘“‘ Poor of Liverpool,” with new scenery 
and the old Badger, Mr. J, C. Cowper, has been 
very successful. It is this week succeeded by Mr. 
Falconer’s company in “Eileen Oge.” At the 
Royal, ‘* Meg’s Diversion,” in which Miss Amy 
Singleton and Mr, H, Walton appear, replaces 
“ Milky White,” 





The Aquarium Saturday afternoon concert of last 





week in Brighton had a large attendance ; and Mdme. 


Patey, the vocalist, sang charmingly the three items 
‘or which she was placed upon the program. Her 
ceception was most hearty and unanimous. Mr. 
Kelly played a cornet solo with great skill, and some 
overtures and selections were admirably rendered by 
the Aquarium band, Miss Helen Standish was en- 
gaged to sing at the afternoon and evening concerts 
of Wednesday; and Miss Edith Wynne was to have 
veen the ‘star’ for next Saturday. Mr. Reeves 
Smith received a telegram from Miss Wynne, how- 
ever, saying that she would be unable to appear, as 
she had been detained on her voyage across the 
Atlantic and was indisposed after the journey. 
Under these circumstances, Mr. Reeves Smith has 
engaged Malle. Victoria Bunsen, who is already 
favourably known to Brighton audiences, having 
sang at one or two of the Dome grand concerts. 

Some of the Liverpool papers, the Albion and the 
Porcupine to wit, are seriously criticising the pre- 
ponderance of Philharmonic influence in the 
proposed musical festival for that town, The 
Porcupine handles the general policy of that society 
with considerable severity. Ordinarily, it says, the 
leading society of the town would take the initiative 
on such an occasion ; but the Philharmonic Society 
is leading only in the sense that it is fashionable. 
For thirty years it has been located in a building 
especially and in the main well adapted for its pur- 
pose, has had an organisation embracing two hundred 
and fifty executants, and has done for art absolutely 
nothing. It has commissioned no new work, and 
has been slow in producing those commissioned 
elsewhere. It cannot point to a single artist assisted 
from its ranks, whilst those who read whilst they 
run make note of the fact, that during the whole of 
that time its rich proprietors have quietly received 
the gratuitous aid of two hundred enthusiastic 
amateur singers. Its funds have been squandered 
on the members of a favourite opera company, whilst 
its band has been starved and its chorus neglected. 
Naturally, the town can have little confidence in a 
society which has so misjudged its mission; and 
the gentlemen who have determined on the revival 
of the Liverpool festival will haye made a very 
serious mistake, which they will find out when it is 
too late, if the counsels which prevail in Orange-court 
are permitted to have undue weight with them, 





tam 


OPERA. 








We were glad to note in the reproduction of 
“Catarina” on Saturday at Covent Garden, the 
disappearance of the interpolations, the cuts, and 
other changes which so disfigured the work a year 
ago. On the previous occasion we were forced to 
speak strongly on the indignity of ‘‘ cooking a master- 
piece; ”’ but the fault is no longer repeated: Auber 


has been left intact, while the conversion of dialogue 


into recitative has been performed in a simple and 
unobjectionable manner. This restoration of the 
intention of the composer is an incontestable im- 
provement, and Sig. Vianesi was wise to bow to the 
recommendations of all who regard the interests of 
true art. Whatever Wagner may plead for the 
desirability of developing the old masters whose 
resources were restricted, there is no excuse for 
tinkering the opera-composers of our own day. The 
cast on Saturday night differed slightly from that of 
last season, Mdme. Sinico playing Diana, vice Mdme. 
Monbelli, and Signor Sabatar taking the part of 
Sebastiano from the hands of Signor Cotogni. The 
new substitution was not unsatisfactory, Mdme. 
Sinico was well suited with Auber’s pretty music, 
Mdme. Patti who played Caterina, as nearly attained 
perfection here as in any part inher repertory. It 
has been remarked of Patti that seen in any of her 
habitual réles, it is usual to think of her, ‘‘ This is 
Patti’s best part.” The exclamation must have 
occurred to many on Saturday; for surely she was 
born to play the erratic bewitching Queen of Spain 
in Seribe’s sparkling intrigue and Auber’s flood of 
gay melodies. From thearia d@’entrata ‘Si, son io,” 
to the conclusion, she was irresistible, and the mar- 
vellously fluent manner in which, without the faintest 
appearance of exertion, she executed the most in- 
tricate and elaborate variations to the brilliant aria 


in the second act, giving E natural in alt with a 
truth and sweetness all her own, must have astonished 
aven her admirers. Sig. Bettini was a very good 
Enrico; Signori Ciampi and Tagliafico satisfactory 
18 Rebolledo and Campo Mayor, especially the latter, 
whose acting compensates for vocal difficulties, The 
enthusiasm for the prima donna was prodigious, and 
she deserved the triumph as much by her modesty 
and sense of what was artistically due to the part as 
by the more brilliant faculties which might betray a 
less careful artist into overstepping the bounds of 
perfect taste. ' 

She enjoyed another success on Tuesday, when 
“ Ernani” was done. It would be hard to imagine 
a better realisation of the solicitous, passionate, 
and long-suffering Elvira than Mdme. Patti’s. Her 
musical utterances are of course perfect, but it is 
the dramatic conception which is worthy of special 
admiration. Verdi’s music in this opera is very 
difficult, exacting great exertions, especially in the 
concerted pieces. But from the cavatina ‘‘ Ernani, 
involami,” to the aria ‘Tutto sprezzo” with its 
brilliant vocalisations, all was rapturously cheered, 
and much redemanded. The castof the opera as 
played last night differs in two particulars from 
that of the last season—M, Maurel replaces. Signor 
Graziana as Don Carlos, the King of Spain and 
Ernani fall to Signor Nicolini in the removal by 
death of Mongini. The latter substitution brings 
an artist of less natural power but more culture and 
refinement, altogether a worker more to be relied on. 
He made good use of the airs ‘‘ Come rugiadi,” and 
“© tufche l’alma,” and also shone in the duet 
with Elvira, ‘Ah morir.”” M. Maurel looked and 
demeaned himself well as Don Carlos, “ Vieni 
meco” was delivered with due expression, and the 
admirable trio in 0, “Tu se’ Ernani! me’l dice lo 
sdegno,” with Mdme, Patti and Sig. Nicolini, was a 
joint success. Sig. Bagagiolo sang excellently as Don 
Silva, displaying a glorious compass of voice in the 
aria “ Infelice.” Sig. Beviganani, a well-organised 
and effective band, and the choral forces were 
effective in portions of the work. The theatre was 
crowded, 

On Monday ‘ Guglielmo: Tell,” and last night 
“ Lucia” were represented, while for to-night the 
ever-welcome “ Barbiere” will be repeated for 
Mdme. Patti's behoof. ‘' Mignon” is in rehearsal, 
for Albani, Marimon, Nicolini and Faure. 

At Her Majesty’s, Thursday's ‘‘ Lucrezia Borgia” 
may be mentioned for the reappearance of Sig. Cam- 
panini as Gennaro, a part which he made notable a 
couple of years ago, despite some faults which have 
now pretty well disappeared. He has gained 
strength, too, in the interim, and his acting is more 
self-reliant and possessed, Altogether his Gennaro 





is an able performance. ‘Di pescatore ignobile” 
met with its usual encore, and the audience tried 
| hard to induce the singer to repeat the interpolated 
‘aria ‘“‘Deserto in terra” from Donizetti's ‘* Don 
| Sebastiano,” in the third act. The Lucrezia was 
Malle. Titiens, the Orsini Mdme, Trebelli, the Duca 
Sig. Rota, whose singing pleased. The performance 
throughout was even und satisfactory. 

The present week has given us “ Le Nozze” with 
Malle. Marie Roze as Susanna, her second perform- 
ance; and ‘“ Lucrezia,” wherein Signor Campanini 


was an extra night, and “ Marta” was played. 
Pending the elaborate preparations for “ It 
Talismano,” which work has been rehearsed every 
day lately, Mdme. Nilsson has been induced by very 
many of the leading subscribers of Her Majesty's 
Opera to appear in hér favourite part of 
Margherita, in “ Faust,” and this she will do to- 
morrow, Saturday. 





CONCERTS. 

The first concert of the fourth season of the Welsh 
Choral Union took place on Monday evening last, 
at the Hanover Square Rooms, under the direction 
of Mr. John Thomas (Pencerdd Gwalia) and Harpist 
to the Queen. The selection consisted of @ variety 
of popular Welsh songs and choruses, a grand duet 
for two harps, played in first-rate style by Mr. T. H. 
Wright and the composer, Mr, Thomas; Mozart's 





repented his personation of Gennaro. Last night | 
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Trio from ‘ Idomeneo,” sung by the Misses Mary 
Davies, M. J. Williams and Roby, who each sang a solo 
by Mozart or Schubert. On which occasion Mr. 
Thomas introduced to his auditory three Welsh 
melodies for the first time, from his forthcoming 
fourth volume, viz.,‘* Cwyn fan Prydain,” or “ Britain’s 
Lament,” “‘Triban Morganwg,” or ‘‘ The Glamorgan 
Triplet,” two choruses of quite opposite character, 
excellently performed by a well-trained and well- 
balanced choir, keeping excellent time, and by their 
unity of expression producing such an effect upon 
the audience as to demand a rapturous encore. The 
third novelty was an elegant Welsh song, ‘ Gyda’r 
Wawr” (‘* With the dawn”’), sung in Welsh, with 
much taste and feeling, by Miss Mary Davies (the 
Welsh Choral Union scholar), who has a pure voice, 
and bids fair to become a singer of importance. In 
addition to the above, Mr. Burleigh Tesseman, an 
amateur tenor with a good but not powerful voice, 
sang two songs, ‘‘ Come into the garden,” and Mr. 
Thomas's “ Alfred’s song in the Danish camp,” 
besides which the concert was enriched by a remark- 
ably fine pianoforte performance by M. Alphonse 
Duvernoy, and two part-songs by Sullivan and Sir 
Sterndale Bennett, capitally given by the choir 
without accompaniment, winding up with the ever 
popular ‘God bless the Prince of Wales,” all of 
which were well received by a most appreciative 
audience. We would suggest that any Welsh song 
re-demanded should be repeated with the English 
words. 

Mr. Henry Leslie inaugurated his nineteenth 
season last week with a concert in which the classical 
element was largely represented. The famous choir 
took up—not exactly a subsidiary position ; it is too 
well organised and in too great force for that—but 
at all events took up a position on a level with the 
chamber music executants, Charles Hallé and 
Norman-Neruda, with the Kreutzer sonata and solos 
for violin and piano. Now Mr. Leslie’s audiences 
are nothing if not Lesliean, and they rather fidgeted 
at Beethoven, and were glad when the singing was 
renewed. The choir, which is in capital condition, 
sang seven madrigals, making particular effect with 
Wilbye’s composition of this class, ‘‘ Sweet honey- 
sucking bees,” dating from the 16th century. In 
Pearsall’s ten-part ballad, ‘‘ Sir/Patrick Spens,” Dun- 
combe’s “In the merry spring-time,” Edwardes’s 
“In going to my lonely bed” (also of the 16th 
century), and Pinsuti’s serenade ‘In the hour of 
soften’d splendour,” Mr. Leslie’s forces exhibited 
their old-asserted discipline and skill. The con- 
ductor contributed a part-song of his, “ The Angel’s 
Visit "—a simple, unaffected, but very graceful 
composition, in which words and music are happily 
wedded, and which is likely to attain considerable 
popularity. Sig. Federici was the solo vocalist, and 
sang ‘“‘ Honour and arms,” ‘‘ Speed on my bark” 
(Smart), and “Lives of great men” (J. C. Ward) 
with good effect. Mr. Leslie conducted as usual. 


Among the performances on Whit-Monday was 
one of music at the Albert Hall under the con- 
ductorship of Mr. F. H. Cowen. The incessant 
rain rather contributed to than detracted from the 
attendance ; for people en route took shelter there. 
The artists were Mdme. Lemmens-Sherrington, 
Miss Anna Williams, Mdme. Patey, and Miss 
Antoinette Sterling; Mr. E. Lloyd and Mr, May- 
brick. Miss Edith Wynne also was announced but 
did not show. The music consisted almost ex- 
clusively of popular songs and ballads selected 
from the works of Barnet, Balfe, 8. Adams, Cowen, 
Bishop, Sullivan, Knight, Molloy, &c, These, how- 
ever, were here and there interspersed with some 
pleasant vocal music by the company of Tyrolese 
singers, and the excellent performances of the well- 
known Hungarian band under the direction and 
leadership of Herr John Kalozdy. The picturesque 
national costumes worn by both of these troupes 
had a very pretty and striking effect on the eye. 
Every item on the program—the completion of 
which occupied about two hours and a half—was 
heartily applauded, the encores which followed in 
not a few instances being suitably responded to. 

Mime. Essipoff’s program on Wednesday in St. 
James's Hall offered its occasional shadows, but the 
primary key-tone was sunshine, and the more gaily 





she flouted with her composers the more pleased and 
contented were her auditors. Difficulties with this 
Russian pianist are just so much sport and pastime, 
and those, which with ordinary pianists would be 
given “‘with frenzied gesture,” come forth peeping 
and peering at the laughing revel of her untiring 
fingers. She has taken her position with one grand 
bound of triumph; the toil and the tug has long 
passed away with such an artist as Mdme. Essipoff. 
Sebastian Bach, had he heard her, would have danced 
to his ‘‘ Sarabande,” and stood in rapt suspension 
at the rush of his “ Gigue.” Handel would have 
composed another set of variations to his “ Har- 
monious Blacksmith,” and Gluck would have sent 
for his Court coat and diamond ring, and struck out 
another ‘‘ Gavotte.” Beethoven would have stepped 
forward with the intention of crowning his fair in- 
terpreter ; Liszt would have given her his blessing 
in tones soft and serious, and the star-like eyes of 
Mendelssohn would have shot out their earnest 
thanks. In her performance of Chopin she renders 
his vague and fitful ideas with a charm peculiarly 
her own. Those who underrate the Polish pianist 
must witness this lady’s recital of the dreamy 
thoughts that alternately saddened and stirred up 
his heart. Mdme. Essipofi’s performances exhibit 
the value of the higher development, and the radiancy 
of her own emotional element. All present were 
astonished and delighted, and the hall was emptied 
amid a universal buzz of sympathy and satisfac- 
tion. 

The concert of Miss Steele at the Hanover Square 
Rooms was numerously attended, and the program 
was rich in vocal ingredients. Miss Steele herself 
is a singer with a flexible and well-controlled voice, 
which she brilliantly uses on occasion. She sang 
with taste and was encored in ‘‘ Cleansing Fires” by 
Miss Gabriel, and she took part in “Giorno @’ 
orrore” with Mdme. Alvsleben. Messrs. Bentham 
and Santley were among the singers: the former 
contributing Blumenthal’s ‘‘ My Queen ” and Verdi’s 
‘*Quando le sere,” and the latter a spirited de- 
scriptive song by Hatton, called ‘‘ Turpin’s Ride to 
York.” This went capitally. Mr. Corney Grain 
was engaged for his ‘‘ Garden Party.” A new song 
by Mrs. Bartholomew, entitled ‘‘ The Cuckoo” and 
sung by Miss Steele pleased greatly. The instru- 
mental portion included a capital violoncello solo 
by Paque on Scotch airs, an excellent pianoforte 
solo by Mr. George Forbes of his own composition, 
a solo on the harmonium by Mdme. Sievers, a duet 
for two pianos by the Misses Kingdon, and a solo 
on the harp by Alvars, played by Mr. John Thomas. 
The selection altogether was excellent, and the 
execution proportionately good. 

Malle. Alice Roselli gave an evening concert at 
the Hanover Square Rooms on Wednesday. The 
vocalists were Mdme. Corani, Mdme, Patey, Mdme. 
Edna Hall, Miss A. Walton, Mdme. A. Roselli, 
Signor Gardoni, Mr. H. Guy, Signor Caravoglia, and 
Mr. Thurley Beale. Pianoforte Mdme. C. Sauret, 
and Herr Stiger; Violin, M. Sauret, Violoncello, M. 
Libotton. Conductors, Sir Julius Benedict and 
Signor Alberto Visetti. The audience were greatly 
pleased with their entertainment, one of the most 
enjoyable annuals with which Mdlle. Roselli has 
provided her friends and the public. 

Miss Marianne Rock, a pianist whose promising 
efforts we have already had occasion to notice six 
months ago, gave a morning concert on Wednesday, 
and interpreted with much skill Weber’s ‘ Moto 
Continuo,” taking part also in Mozart’s sonata duo 
in B flat major with Mr. Carrodus. The applause 
was lavishly bestowed in both instances. Miss Rock 
is likewise a singer, and lent assistance to the vocal 
part of the concert. A pupil of hers, Mr. Farnell, 
distinguished himself in Mendelssohn’s Andante and 
Rondo, and was recalled to the platform. Mr. 
Carrodus and Herr Immanuel Liebich lent their 
services, and both aided in the good effect produced 
by Gounod’s Meditation on Bach’s First Prelude, 
sung by Miss Louisa Rock with pianoforte and violin 
obbligato. 

On Thursday evening, May 21st, Mdme. Pyne 
Galton gave a benefit concert at Westbourne Hall, 
Bayswater. The first part was devoted to Gollmick’s 
operetta ‘The Blind Beggar's Daughter of Bethnal 





Green.” Mrs. Whatley, Miss Emilie Hyem, Messrs, 
Kay, Kyle, Galton, Pateman, Spittle, Scarpe, Green. 
hill and Penna. The choruses were given with great 
precision. Several songs and pianoforte solog 
were given during the evening. Mr. W. Beavan 
conducted. 

An interesting preliminary performance was given 
on Tuesday morning, by the Scandinavian Lady 
Vocalists, in St. James’s Hall, before a select 
audience of musicians and amateurs. The eight 
ladies who comprise this troupe sing wonderfully 
well together, and mark their crescendos and 
diminuendos with an evenness which betokens the 
most careful and constant practice. Their method 
of singing, and the Russian and Danish songs which 
the Scandinavian Vocalists perform, were alike 
strange and interesting, and will doubtless prove 
extremely popular. The first public concert is to be 
given to-morrow. 








THEATRES. 

The latest rhymed burlesque—“ Here’s Another 
Guy Mannering”—by Mr. Burnand was produced 
on Saturday at the Vaudeville. Little attention 
has been paid in the dialogue to the subject of the 
story or the character of the individuals; the 
author’s fun consistg in sprinkling about a hatful 
of puns, leaving the chief comic business to be 
invented by the actors. Sometimes these work 
indefatigably, like Messrs. James and Thorne. 
Sometimes however they turn sulky, consider them- 
selves aggrieved, so hold aloof, and the piece is a 
dull failure. And sometimes be the comedian 
never-s0-willing, his efforts cannot supply the lack 
of other qualities and the result is equally a failure. 
So it was with the Vaudeville piece on Saturday. 
Anything more courageous than the struggle of 
those twin-brethren of burlesque, Messrs. James 
and Thorne, could not be imagined. Playing the 
characters of Dirk Hatterick the smuggler, and 
Gilbert Glossin the lawyer, they worked the flesh 
nearly off their bones to wring a laugh from the 
gradually darkling audience. They tried the can- 
can and the most outrageous dancing, they imitated 
Mr. Irving’s ballad reading, they sang pseudo 
German drinking-songs, they fell on each other 
in a biting and clawing combat, tearing each other’s 
clothes and ripping the very hair from one another’s 
head and face, until the mere scalp is left. But it 


was all unavailing. Futile also the efforts of Miss’ 


Kate Bishop, Miss Marie Rhodes and Miss Waters ; 
the first of whom is worthy of much higher things than 
this. From first to last dulness steadily increased ; 
the audience filed out in detachments, and the fall 
of the curtain was reached in a_half-solitude. 
Between the days of “ Ixion” and of ‘* Guy Man- 
nering” what a difference is there in the energy 
and vitality of burlesque ! 

The circumstances under which part of the audience 
rose and left the theatre during the progress of the 
above burlesque, are accounted for by Mr. Burnand 
as follows, in a letter to a daily contemporary :— 

There was a tedious interval on a sultry evening, 
in an overcrowded house, between the first and 
second pieces. The audience were kept warming 
their heels for just half-an-hour. The burlesque did 
not begin until past ten. It was soon evident to me 
in front that the principals were far more nervous 
than is usual with artists on even a firstnight. Poor 
Robson used to be miserable, and I know others who 
are bad “‘ first night actors.” This caused the piece 
to be played in a straggly manner—yet at the same 
time all the points which were given told well. 
Naturally enough, the people in the stalls began to 
leave at twenty minutes past eleven. I foresaw that 
consequence when the burlesque began at something 
after ten, and two songs and the finale were encored 
in the first scene. It was clear enough that if all 
the encores were to be taken (there were two more 
in the second scene) the audience would leave before 
the conclusion—I mean that part of the audience 


which has its carriages or wants its cabs. But in | 


spite of the nervousness which seized every one in 
the piece, causing them to forget what they had to 
say or do after the middle of the second scene, and 
probably shortening the prompter’s life by a few 
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years, despite the jerkiness and uncertainty evident 
to any professional eye, the uncarriaged and un- 
cabbed part of the audience remained to the end, 
applauded heartily, called for actors and author, and 
without a single dissentient voice expressed their 
approbation of what they had heard and seen. 

On Saturday night when Mr. Toole’s engagement 
at the Globe concluded, Mr. Toole made a valedictory 
speech to the audience. After delivering his burlesque 
lectures and imitations of popular actors, he said 
that, having dealt with'those well-known favourites, 
he would now speak of one who was proud to have 
reaped the harvest of the smiles and tears of his 
hearers for a long time, and one who had been 
blessed with such good health that no holiday was 
ever required by him. Sympathy had urged that 
person on when fatigued. He need hardly say that 
the person to whom he had referred in such flatter- 
ing terms was himself. After referring with gratitude 
to the kindness extended to him by his London 
friends since his début at the Lyceum, and paying 
a high tribute to his old and earliest managers, Mr. 
B. Webster, Mr. Hollingshead of the Gaiety, and 
the gentlemen with whom he had been since 
associated, and especially to Mr. Montague for the 
liberality with which he had assisted him in this 
his last and most brilliant engagement in the 
metropolis, Mr. Toole said it was now his duty to 
say a few words as to the future. Kind friends had 
gently remonstrated with him, and even the whisper- 
ing of his own conscience had sometimes urged why, 
amidst so much prosperity, he should leave his 
native land to seek new laurels in another world, 
four thousand miles away. But when he saw the 
smiling faces greeting him from every point of the 
compass, he could not resist the encouraging con- 
viction that he had frends ‘all over the Globe.” 
When an old servant sought new employment, 
carrying with him a certificate of character from his 
last place, such as they had freely given him, he 
had every hope that the new country would endorse 
their favourable judgment. He felt that he should 
really like to shake hands with every friend in the 
theatre. He hoped, however, that they would 
believe he was doing so mentally. His thanks were 
due to his brother and sister artists, Messrs. Brough 
and Arthur Cecil, Miss Johnstone, &c., who had 
worked so well with him, and made his engagement 
so agreeable to him. Mr. Toole concluded by ex- 
pressing his gratitude for the kindness shown him 
by all his friends, to whom he now bade farewell. 
Mr. Toole then retired amidst profound cheering. 
Mr. Montague then led Mr. Toole on in answer to 
a loud call, and after the latter had left the stage, 
addressed the audience, wishing Mr. Toole a hearty 
farewell and eulogising him generally. 

Mr. Toole being gone, the Globe Theatre resigned 
itself this week to another invasion from the Gaiety, 
namely the “ Fille-Angot.” This opera is being 
played by the company lately exhibiting at the 
Standard, but with a different pair of chief sopranos. 
Malle. d’Anka now plays Lange, and Miss Constance 
Loseby Clairette. Both impersonations are open to 
much praise. The Hungarian lady has a com- 
manding presence, sings well, when not too nervous, 
and acts with considerable play of expression and in 
a winning manner. Her English pronunciation is 
distinct and unembarrassed. In Miss Loseby we 
have a well-known artist whose eulogy is not sounded 
for the first or secondtime. Her reading of Clairette 
is quite in keeping, and finds all favour with the 
audience. The quarrel duo was on Monday encored 
twice, and the number of pieces bissés afforded a 
curious indication of the freshness of this everlasting 
opera after nearly a year’s run at two London 
theatres. 

‘‘ Mont Blanc,” produced on Monday at the Hay- 
market from the pen of Henry and Athol Mayhew, 
is a piece which recalls the broad fun and wildness 
of the old Buckstonian comedy of twenty years back, 
rather than what the present generation has learnt 
to associate with the Haymarket school. Its outline 
is French (** Voyage de Monsieur Perrichon”), but its 
filling in is rough-British, Philistine, barbarous. 
The characters are boisterous, rackety, swaggering 
denizens of the old world of farce ; the dialogue is 
studded with jokes of the Early Victorian period, 
and one—that fine old fossil about the Hair 





apparent—we fancy flourished in the reign of 
Geore IV. The style pervading the society of the 
piece reminds one of the good-natured snobbisl 
students of Albert Smith’s pages; there is in fact 
not a person of any cultivation in the list of charac- 
ters. Two rowdy young men, presumably well born, 
chaff and wrangle with each other over the courting 
of a slangy maiden who calls herself ‘ this filly,” 
and pretends that rowing and trout-fishing are 
fitter womanly pursuits than the usual objects 
which occupy girls nowadays. The father of 
this girl is a pickle-merchant—the translated 
Perrichon of the French. He is supposed to be 
brimming over with small Cockney conceit and 
ostentation, and we can imagine Mr. Toole making 
of this idea a bustling, pompous, querulous, and 
obtuse personage who would be highly amusing. 
But it does not fall congenially into the compass of 
veteran Mr. Buckstone, slow of gait and of speech, 
and stolid and unctuous in his humour. The 
flavour of Mr. Buckstone’s comedy is burgundy, 
whereas for this part we want champagne. This 
irrepressible pickle-merchant, accompanied by his 
stately wife and slang-loving daughter, ascends 
Mont Blane with every display of stage realism. 
Ropes, furs, snowboots, Alpensticke, brandy flasks, 
ice-axes, Tyrolese belts, and scaling ladders en- 
cumber the stage. Practicable snow for snowballs 
(flour perchance), practicable crevasses to tumble 
into, and a limelight moon, make up the realistic 
effect ; but en revanche for all this actualism the 
characters behave as no human beings ever could 
behave except in a carnival. A_ well-ordered 
company like that of the Haymarket is thrown 
away upon a piece which would better have befitted 
the irresponsible jokers at the Strand; and it is 
incongruous to see actors like Chippendale, Howe, 
Kendall and the rest disporting like the members 
of a bouffonerie. We cannot submit without regret 
to the chance of the Haymarket abandoning its fine 
old métier and adopting the rabies for Palais-Royal 
pieces. Surely there is already enough dramatic 
madness in these mad-dog days. French extrava- 
ganza is well enough in its place; Americo-French 
nonsense may befit the little houses, and the 
boulevardier spirit may without offence hold a 
representative place among London amusements. 
But it should not invade our native playhouses, nor 
infect with its irresponsible heedlessness the last 
refuges of our finer national art. 

Some years ago there came out in Paris a lively, 
bustling, unreal piece of the Palais Royal type 
called “Les Eaux.” The scene was a watering- 
place—or two or three different watering-places, we 
fancy; and the hero was one of those helplessly 
amorous and reckless personages like Boisjoli le 
Bigame (prototype of the part played by Terry in 
‘* Nemesis ’’) who get into love entanglements with 
half-a-dozen ladies at once, and drift out of one 
dilemma into another through this fatal propensity. 
In course of time out came a play in New York called 
“ Saratoga”? by Branson Howard, an American 
writer. Between the incidents of ‘ Saratoga” and 
of “Les Eaux” a curious resemblance existed ; 
here too was the irrepressible lover of the whole 
sex, and here the rival beauties and their wooers, 
who resent the airs of the Don Giovanni and involve 
him in several challenges to combat. The plot, in 
fact, was generally speaking the same; but the 
language of the American comedy was purely 
original, being the dullest and commonest kind of 
talk ever invented. Strange to say, however, 
“Saratoga” had a great success in New York, 
probably owing to the splendour of mounting and 
the dresses. Negro waiters were introduced, and 
the incidents of hotel life realistically represented. 
Still the comedy, as a comedy, was desperately poor 
and bad, containing farcical ingredients without the 
humour and sparkle of farce. Now this dull book 
of Branson Howard’s Mr. Frank Marshall has 
taken in hand; and Mr. Marshall having a good 
share of those qualities conspicuously absent in 
“ Saratoga,” namely, wit and the power of epigram, 
he has made a very presentable extravagant 
comedy called ‘‘ Brighton,” which was produced at 
the Court on Monday. “Brighton” suffers, of 
course, from the prevailing epidemic of the hour: 
it is very mad. But its insanity is not a dull, 
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brooding imbecility, as is the case of many plays, 
but a light delirious irresponsibility, which occa- 
sionally infects the audience. The plot of “ Les 
Eaux” is still apparent, but the washy dialogue of 
the American adaptor has been effectively replaced. 
Mr. Charles Wyndham plays Bob Sackett, the 
butterfly sipper of every sweet, and this part he 
sustains in a very light and mercurial style. Mr. 
Bruce enacts a friend and rival of Sackett; Mr. 
Clifford Cooper asa jealous old husband with a 
young wife, and Mr. W. H. Hill as a deaf and 
exasperating father and guardian of frolicsome fairs, 
are uncommonly good, and the ladies who show to 
the best advantage are Miss Kate Philips and Miss 
Marie de Grey. 


“ Vert-Vert” at St. James’s Theatre shows 
steady signs of prosperity. All the old mistakes 
have been carefully rectified. The Mansell brothers 
having wisely taken their departure, their réles have 
been amalgamated in a part played with spirit and 
ability and very well sung by Mr. Frederick Russell 
as Captain Varenne. This substitution is a great 
improvement. Some of the ladies, too, have seen 
the desirability of transferring their beauty to a 
farther sphere, and with sundry clever elements re- 
maining, the opera is now fairly acted and draws 
good*houses. 





ENTERTAINMENTS. 





The Polytechnic has a fresh program for the holi- 
day season. Sir Walter Raleigh's Queer Dream has 
been replaced by Odds and Ends, like its predecessor 
from the pen of the director of the institution, Dr. 
Croft. The first part is acomparison between coach 
and railway travelling, with songs admirably 
rendered by Mr. Seymour Smith; and the latter a 
fresh version of the Babes in the Wood, to which 
verisimilitude is given by placing the scene in the 
neighbourhood of the Marble Arch. Dr. Gardner 
has made a change in his lectures, ‘‘ Sugar” having 
given way to ‘Fire and Smoke,” and though perhaps 
the matter of the address may be sometimes unin- 
telligible to the young people who form the bulk of 
the audiences, numerous pretty experiments are 
watched with intense interest, and any temporary 
mishap is sure to be received with shouts of ironical 
laughter. ‘Russia and the Tzar,” written by Mr. 
W. H. Robinson, illustrated by some fine dissolving 
views painted by Mr. Hill, and described by Mrs. B. 
J. Malden, is another prominent feature in the 
entertainment. 


“Society” is a difficult play in the hands of 
amateurs, and many an ambitious amateur body has 
come to bitter grief over it. Nevertheless ‘ Society” 
‘was skilfully handled by the Alexander Club at St. 
George's Theatre last Saturday: the performance 
had an ease and polish which would not have mis- 
demeaned any established dramatic enterprise. The 
Sidney Daryl of Mr. Wilton Hall, and the Young 
Chodd of Mr. Tritton Lester were specimens of 
careful and clever study, and even down to the minor 
parts of Sam Stunner and O'Sullivan the cast was 
gonerally soigné and praiseworthy. Tho ladies, Mrs, 
Montague and Miss Kate Carlyon, are by no means 
to be exempt from the eulogium on this general good 
acting. Other pieces of the evening were Maddison 
Morton's farce of the “ Irish Tiger” and ‘* Who's My 
Husband.” The carefulness manifested throughout 
this performance afforded an example to amateur 
organisations at large. 


Mr. G. E. Fairchild gave a diversified reading 
from the poets and humorists this week at the 
Horns Assembly Rooms , Kennington Park. His 
powers as a reciter were tested in such strong 
contrasts as the battle scene from Scott's ‘* Marmion,” 
Mr. Bumble’s love passage with Mrs. Corney, and 
Horatio Sparkins, by Dickens; Miss Proctor's 
“ Story of the Faithful Soul,” Mark Twain's “ Inno- 
cents Abroad,” &c. Mr. Fairchild is an appreciative 
reader, divining the subtleties of text, and being 
equally at home in depicting passages of pathos or 
humour. He follows Hamlet's advice to the players 


in the minutest particulars, and succeeds in leaving 
a vivid impression on his audience. — 





: 


fresco ball in the grounds. 
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WHITSUNTIDE FESTIVITIES. 


The weather of Monday spoilt most of the enjoy- 
ment, ruining clothes, soaking their wearers, and 
damaging spirits and constitutions. At the Crystal 
Palace a variety of out-door entertainments had been 
provided in the grounds; but the weather, besides 
emptying the gardens, had the effect of altering the 
program. Remah could not come at noon, and 
there would have been much dissatisfaction but that 
the happy thought struck Mr. Coward to give the 
audience an organ recital. His talent sufficed to 
hold the vast assemblage interested until two o’clock, 
when Romah arrived and went through some of his 
most perilous feats; and then there was ‘* Robinson 
Crusoe,” in the Opera Theatre, and afterwards its 
splendid Indian ballet. There was, of course, abun- 
dance of music, both military and orchestral, and a 
praiseworthy attempt was made to get up an al 
The rain cleared off at 
about five o'clock, and although the grounds were 
enveloped in mist, the crowds of pleasure seekers 
sought amusement on the lake, in the bicycle grounds, 
and on the swings and merry-go-rounds, There was 
also a grand display of all the great fountains. An 
extensive program of athletic games and sports for 
the boys of the Royal Military Asylum had been 
arranged; and although the storm somewhat inter- 
fered it was to a great extent carried out. It included 
swimming matches, flat, hurdle, and hopping races, 
high and long jumping, throwing the cricket ball ; 
and the band of the asylum, under the direction of 
Mr. C. Thomas, played an admirable selection of 
music. In-doors the Wurtemburg collection of 
stuffed animals proved the favourite attraction. 
About forty-six thousand people attended. 

Mr. J. Baum, the proprietor of Cremorne Gardens, 
put forth an abundant program for the Whitsuntide 
holidays, including ballet, farce, performing dogs, 
and gymnastic performances. The entertainments 
commenced with some admirable selections per- 
formed by the military band under the direction of 
Mr. H. Siebold. These were followed by Mr. 
Doughty's performing dogs in the Bijou Theatre. 
There are sixteen animals, ranging from the large 
Newfoundland dog to the diminutive Maltese terrier, 
who are made to go through a most interesting 
performance. After the dogs came Mr. F. C. 
Burnand’s burlesque of “ Black Eyed Susan,” 
which was creditably put upon the stage. A special 
feature of the entertainments here provided is a 
grand ballet, entitled * Marguerite La Bouquetiere,” 
with Mdme. Pertoldi from the Grand Opera, Paris. 
Promenade concerts promise to be an attractive 
feature in the program. 

At the People’s Garden, Willesden, the success of 
Whit Monday festivities was materially interfered 
with by the state of the weather. Most of the 
amusements being held in the open air, it was 
almost impossible for the most determined boliday 
maker to enjoy himself so long as the rain con- 
tinued. However, by about six o’clock the rain 
ceased, and though the appearance of the sky was 
anything but promising, the gardens were soon 
filled with ticket-holders and their friends. Dancing 
on the platform to the music of Mr. Whitcomb’s 
band was the great attraction; but in addition to 
this there were other amusements provided, in the 
shape of quoits, croquet, &e., outside, while in the 
theatre a concert and a dramatic performance, con- 
sisting of two farces, were given, the latter being 
acted by members of the Dramatic Society in 
connection with the Gardens. 








ROYAL DRAMATIC COLLEGE. 


ee 


The annual meeting of the Royal Dramatic 
College was held on Wednesday afternoon on the 
stage of the Adelphi Theatre. Mr. “Benjamin 
Webster, master, presided, and among others 
present wore Mr. F. B. Chatterton, deputy master, 
Bir George Armytage, Mr. Gruneisen, Mrs. Manders, 
Mr. J. W. Anson, Mr. J. Billington, Mr. R. Chureb- 
hill, and Mr. W. H. Eburne, clerk to the council. 
The chairman, in opening the meeting, said he felt 
obliged to those who were present for their attend- 


(No, 557, May 29, 74, 








ance, and was very sorry they were not better 
supported. They were unfortunate in the period of 
the year, becanse it appeared that many theatricals 
were engaged in the provinces, and some of their 
eouncil were detained elsewhere, some even at 
Aldershot soldiering. They were still, however, 
devoted to the College, and were doing all in their 
power to promote its interests. He did not think it 
necessary to detain the meeting by making a speech 
in favour of an institution that was so well-known, 


‘and, he trusted, equally well appreciated, by the 


public. 

Mr. Eburne read the annual report, in which the 
directors said they had again the distinguished 
honour of acknowledging the very liberal and 
gracious patronage of Her Majesty the Queen, their 
Royal Highnesses the Prince and Princess of Wales, 
and his Royal Highness the Duke of Edinburgh. 
They were likewise happy in referring to another 
magnificent donation of £1000 from their most 
considerate and generous benefactor T. R. K., making 
in all £3000 presented by the same unknown and 
charitable patron. Bequests were acknowledged 
from Mr. W. R. Sams and Mr. John Stafford, and 
thanks given to the professional ladies and gentle- 
men who assisted at the Dramatic Féte at the 
Crystal Palace. Tho receipts amounted to £2267 
15s. 2d., and the expenditure to £1375 19s. 3d., 
leaving a balance of £891 1s. 11d. 

Mr. Gruneisen, in moving the adoption of the 
report, said that, while the financial statement was 
generally satisfactory, there was one item in it 
which caused him great pain. It was that of 
‘annual subscriptions, £8 8s.,” and he could not 
help saying it was disgraceful to the great body of 
the dramatic profession. The chairman quite 
agreed with this remark, and said he had been 
labouring all his life to get all the theatres to sub- 
scribe. A very small percentage from the London 
houses, and an occasional benefit from the pro- 
vincial theatres, would do the College an immense 
deal of good. The report was adopted. Messrs. 
Billington, E. Sothern, and A. G. Taylor were re- 
elected members of the council, and the proceedings 
brought to a close by the awarding of a vote of 
thanks to the chairman. 





A SPIRITISTIC SERVICE. 





In Brighton on Sunday last was held a sensational 
‘service ” of the spiritists, to which the public were 
invited free. The Brighton Guardian has a report 
from which we take an extract. Mrs. Cora L. V. 
Tappan, a ‘* trance-medium,” is not new to Brighton. 
On the previous occasions of her appearing, the 
audiences have been small and select; but the 
manifest object of the address which she delivered 
in the Concert Hall on Sunday was to give to the 
views of the spiritists as great publicity as possible 
by means of a free admission. The proceedings 
were announced to begin at seven o'clock; and the 
large crowd that blocked the West Street entrance 
and extended across the roadway for some time 
before the doors were opened evidenced the interest 
that had been excited in certain sections of the 
public mind. It may be mentioned, perhaps, that 
the expenses were mainly borne by a believer in 
spiritism who is anxious to propagate the “ doctrine ;” 
but, while some hundreds of persons thronged the 
balconies and other parts of the hall, there were a 
few reserved seats near the platform, tickets for 
which were to be had at half-a-crown a head. 
Although the advertisements stated that the address 
would be delivered at seven o’clock, an alteration 
in the arrangements appears to have been made at 
the last moment, the result being to cause a delay 
of half-an-hour. During the wait, the majority of 
the assembly evinced that they did not appreciate 
the semi-religious character which seemed to be 


claimed for the gathering, and in the true spirit of | is 


the John Bull public, the principals were sought to 
be summoned to the platform by loud stamping 
and vigorous mundane rapping. Things getting 
somewhat boisterous, Mr. Bray, the Secretary to 


the Brighton Spiritualistic Society, was constrained 


to mount a seat and appeal for order, while im- 
mediately afterwards, from the platform, a gentle- 





man, subsequently ascertained to be Mr. James 
Burns, echoed the words of Mr. Bray and asked 
that the audience would conduct themselves in g 
manner similar to that they would follow were they 
in a place of public worship. The appeal had the 
desired effect, and great patience was thenceforth 
shown until half-past seven, when Mrs, Tappan 
came upon the platform. Mr. Burns officiated as 
chairman ; and several other persons also had seats 
near the medium. Meanwhile, an overture had 
been played upon the grand organ, in accordance 
with the program of the service which had been 
previously published in a London spiritistie publi- 
cation. Several triangular tablets were disposed upon 
a screen which formed the background of the stage, 
and inscribed thereon were symbolical circles and 
crosses, and the motto ‘* Fiat Lux.’’ A small table 
with a white covering was adorned with a bouquet and 
a couple of candlesticks, while a number of growing 
plants were disposed around. When the overture 
had been finished, Mr. Burns explained that the 
proceedings would partake of the nature of an ordinary 
religious service; and announced that, while ro 
discussion would be allowed to follow upon Mrs, 
Tappan’s address, she would be prepared to recite a 
poem upon any subject to be afterwards selected by 
the audience. A hymn having been sung from the 
Spiritual Lyre, ‘‘ Guide me, O Thou great Jehovah,” 
Mr. Burns read a portion of the 36th chapter of 
Ezekiel, as a “lesson”; and then Mrs, Tappan 
impressively delivered an invocation to the Infinite 
Spirit to ‘‘ open the gateways of wisdom,” that they 
might behold His truth and receive His love ; that - 
they might seek only for truth, aspire for love, strive 
for wisdom, knowledge, and excellence, and abide in 
His peacefulness. The lady also offered the Lord’s 
Prayer in its ordinary version. A second hymn from 
the same source as the preceding one was then sung, 
the refrain of which was— 

The morning light is breaking, 

The shadows disappear, 
The sons of earth are waking 
From darkness, doubt, and fear. 

The silence following was broken by the playing of 
the organ, the theory of the spiritualist being that a 
short time must elapse before the medium who is to 
speak enters the trance state and becomes under the 
influence of the Spirit Guides, who are, for the time, 
supposed to control her. A selection from Verdi's 
opera ‘‘ Il Trovatore”’ was now played, the Miserere 
scene being selected by the organist. The perform- 
ance occupied some minutes, and at its close, Mrs. 
Tappan, who had been sitting with her left hand 
before her face, rose and advanced to the front of the 
platform, and proceeded to deliver the address, as 
announced, on “ Spiritualism: Its Advantages to the 
Present and Future Life.” As might be expected, 
she had nothing positive to communicate and nothing 
new to suggest. The poem at the end was chosen 
by a show of hands: the subject selected was 
* Resurrection,” and Mrs. Tappan burst into some 
trite lines about flowers coming up after the death of 
winter, and souls after the winter of death. 








Tae Enoursn at Havre.—At ten o'clock the 
French officers and English Volunteers walked in 
procession across the place to the theatre. The 
house, crammed in every part, rose and vociferously 
applauded, and the orchestra played ‘‘ God save the 
Queen,” the various characters in ‘‘ Madame Angot” 
remaining in the tableau as they were when the 
officers appeared. ‘Vivent les Anglais!” “ Vive la 
France!” Atthe termination of the last act, the English 
National Anthem was given by the orchestra, One 
of the actors sang the words, but stopped somewhat 
shamefaced in the middle of a line. The Volun- 
teers, however, took the hint and afforded the French 
audience a specimen of English singing. Then the 
prima donna joined, then the basso, then the tenor, 
then the chorus, and at last everybody. ’ 





Hotoway's Ormtuent anv Prits.—Rheumatism, Neuralgia. 
—It is sometimes difficult to determine which of these diseases 
the q such ty is immaterial if 
Holloway’s —— yh nog Ri alleviate and cure all 
muscular and nervous pains. eredi rheumatism, after 
bathing the affected parts with warm rid water, Holloway’s 
Ointment should be well rubbed upon the spot, that it may 
etrate aud exert its soothing and 
deeper nerves, 
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REVIEWS. 





Speech in Season. By the Rev. H. R. Hawzis, M.A. 

London: H. 8. King & Co. 1874. 

We are always glad to get a book from the Rev. Mr. 
Haweis. He is generally piquant and frequently 
amusing. He has ever the air of being thoroughly 
well up in his subject, which imposes on the unwary 
multitude who are prone to think the oratorical way 
of stating a subject is identical with profound study 
and knowledge of it. What rarely fails Mr. Haweis 
is copious verbiage. We donot mean mere verbosity, 
which is long-winded and may be stupid and dull; 
but a rich use of figure and illustration, a round 
unctuous way of dressing up bare little truths and 
funny juvenile notions, so that they have quite an 
imposing air of rhetorical luxury. It is only when 
you strip the ideas of their trappings of epithet that 
they turn out to be simple and unpretending. But 
even to do this is am intellectual diversion, a sort of 
mental amusement like the opening of Chinese 
spherical boxes with only a pea in the smallest. We 
‘are always glad to go through the usual course in 
search of Mr. Haweis’s pea. 

But this book is a book of sermons in disguise. 
"They are obviously sermons, though they pretend to 
be essays. That is hardly fair upon the non-serious 
reader who may be anxious to know what the author 
of *‘ Music and Morals” has to say on many points, 
but would rather turn tail on theological lecturing. 
Sermons should call themselves such, and not pretend 
to be Speeches in Season, which they are not always. 
We shall next have some reverend droner issuing his 
old discourses under the title of ‘‘ Sunday Excursions,” 
or ‘Remarks in a Quiet Place.” Ever since that 
prolific spouter of platitudes A. K. H. B. published 
his sermons as the ‘‘ Graver Thoughts of a Country 
Parson ” (which he never was, but a Scotch meenester), 
the bad practice of gilding the theological pill has 
been growing. It is true that the old divines used to 
condescend to figurative titles, from Baxter’s ‘‘ Shove- 
up for Heavy-douped Christians,” to other instances. 
But then these old fellows were racy not only on 
their covers but in the inside of their books also. 
In some respects, we must admit, Mr. Haweis 
resembles those free-spoken divines. 

Mr. Haweis belongs to that small but energetic 
band of strongi’th’arms who hold the neutral narrow- 
ing territory between scientific doubt and theological 
confidence ; and who vary their policy by alternately 
snubbing both sides and then siding with both. It 
is a curious position to hold, a kind of theocratical 
Switzerland between warring empires on either 
hand—the empire of dogmatism and the empire of 
denial. Privately we think Switzerland will have 
one day to cave in, and make aselection ; but mean- 
while its position is bold and sturdy. This is the 
way in which the school represented by Mr. Haweis 
pretends to buffet science : 

There are some among us who think the world is 
going on so fast—becoming so scientific and learned 
—that we shall soon be able to dispense with a God 
altogether; that we shall deny, if not the existence 
of God, certainly any possible communion between 
God and man. They tell us we must contemplate 
the reign of law until a theory of law replaces a belief 
in God. They tell us we must cultivate a passion 
for whatever contributes to the greatest happiness 
of the greatest number, and ponder over it until a 
philanthropic philosophy steps in to relieve us of 
the figment called religion. But the religious instinct 
will never be replaced by law or even philanthropy. It 
cries out for God; it pines for communion. You are 
persons, not calculating machines. You are persons 
created by a God who has certain personal relations 
with you, and until your nature is changed your 
wants will never be changed. When persons do not 
attend places of worship it is for one or two reasons. 
Either they cannot tolerate, and take no pleasure in 
what they hear when they get there, or else their 
religious sensibilities are dull. In proportion as 
religion is vital in the heart, and in proportion as 
you acknowledge that the integral constitution of 
your nature is spiritual as well as intellectual and 
physical, so long you will feel the necessity of wor- 
ship and prai ublic worship and praise—for no 
man liveth unto himself, and it is a sure instinct 
which draws men out of solitude and seclusion to 
mingle their prayers with the great congregation. 
And this is the way in which the writer, speaking 
for his party, pretends to buffet dogmatism. 

“‘My.dear friends, look at this question of the Athana- 





sian Creeed. Are we not tired to death and weary 
of it? Yet, if we take up the papers, we see that 
the theologians are still at it (1872). They have 
been at it for years and years, and are likely to 
be at it for years and years; but laymen have 
made up their minds long ago. Signatures for its 
retention have been wormed out of ignorant or 
terrified people, and collected by a few partisans ; 
but no oneis takenin. If I stoodon London Bridge 
to-morrow, I would get as many signatures as you 
please to a petition for the retention of dust in St. 
Paul’s Cathedral, for many excellent reasons, and, 
the more unintelligible were the reasons, the faster 
I should get signatures ; but they would not represent 
the common sense feeling of the country. Yet this 
is the kind of thing that deludes the Lower House 
of Convocation, and is accepted by the Upper House; 
and with the exception of the Primate, the Bishop 
of St. David’s, and the Dean of Westminster, and a 
little band of champions in the Lower House, there 
is not a man in either House who can see through, 
or is brave enough to confess that he sees through, 
the sham ! 


Fancy a man of the Church being “ tired to death 
and weary ” of what after all, apart from mere verbal 
hair-splitting, is the very essence and principle of 
the entire Christian faith! Fancy a man of the pul- 
pit joking away faith in the Trinity with references 
to London Bridge and burlesque petitions! Of such 
curious contradictory stuff is the Broad Church 
fashioned. 

But Mr. Haweis is not most singular when pooh- 
poohing the vital principles of his own creed. He 
is heard at his best—that is to sayin his most 
original mood—when striving in that desperate way 
adopted by his party to reconcile spiritual ideas with 
ascertained physical phenomena. On the border- 
land of ponderable and gaugeable nature there is 
a half-explored, half-comprehended territory into 
which science has not yet fully probed, and which 
therefore remains for the present uncertain. Into 
this domain Mr. Haweis makes an excursion, for 
the purpose of claiming it as a sort of Happy 
Hunting Ground on which all the creeds and no- 
creeds may mingle. For example he claims for the 
prophets and miracle-workers the vague and uncom- 
prehended power of Animal Magnetism. Not only 
the prophets and miracle-workers but the Incarnate 
Deity himself possessed this nervous agency. 


That many of Christ’s gifts were then magnetic 
(and not the less Divine because magnetic), and as 
such were magnetically transmitted to the people 
about them, I shall now attempt to show. I need 
hardly allude to the crowds that pressed upon Him, 
to touch Him or be touched by Him ; to the woman 
who felt the healing power at the time that Jesus 
perceived ‘‘ that virtue had gone out of Him;” and 
to all those sick upon whom we read that He laid 
His hands—the special instruments of healing to 
this day in the magnetic hospitals and the streets of 
the East—and they recovered. His use of magnetised 
substances is even more remarkable, as when He made 
clay and anointed the blind man’s eyes, and sighed 
or breathed hard upon him—another practice well 
known to magnetic doctors now. At other times the 
hands, and the breath, and the eye carried mental 
influences, as we perceive they do now in the case of 
sensitive subjects. Whatever thoughts and feelings 
are in the magnetiser pass straight to the person en 
rapport with him. It is no derogation from the 
dignity of Jesus Christ’s work to point out that He 
probably used all the secret, little understood, and 
subtle powers that He found in human nature to help 
human beings in body, mind, and spirit. Divine 
power is not less Divine when perceived to be 
Divinely natural. People saw the efficacy of His 
presence, they saw how goodness and purity passed 
out of Him as well as healing power (have you never 
been elevated bya high and serene personality ?), 
and they brought young children to Him that He 
should touch them, and “He laid His hands on 
them and departed,” Matt. xix. 15. In another 
place, ‘‘He laid His hands on every one of them,” 
Luke iv. 40; and in John xx. 22 we read, ‘‘He 
breathed on them, and said, Receive ye the Holy 
Ghost.” So that whatever was the Divine influence 
in Him that passed to others, it passed after the 
manner of a magnetic gift; and we shall see that 
the same methods were adopted by the Apostles with 
similar results. 


In fact the imposition of hands is purely a trans- 
mission of nerve-force, just as the phenomenon of 
the first Christian Pentecost was probably an 
excitation of the optic nerves of pious worshippers. 
Mr. Haweis does not go the length of forming this 
last deduction; but he would no doubt admit it if 
put to him. He considers the virtue of baptismal 


regeneration is purely magnetic. The person con- 
secrated thereby is simply mesmerised: voila tout ! 


I believe that when an adult is baptized with 
consecrated water he may really feel something 
beside the water. Suppose the priest, without 
knowing it, has actually magnetised the water. Ho 
is directed to pass his hand through it, in the 
prayer of consecration; then he takes it up, and 
sprinkles the person with it. And if the priest is 
constitutionally magnetic his devotions at the time 
will have the effect of concentrating his magnetism, 
and he cannot help it flowing from him; it must 
impregnate the water, and if the persons to be 
sprinkled are sensitive to the magnetic influence, 
that sensibility is also increased by the state of 
receptivity induced by the character of the ceremony, 
and they are thus brought into rapport with the 
priest, and they are impressed accordingly with 
whatever devotion or enthusiasm the priest may at 
the time be capable of imparting. Will the Catholic 
priest accept this simple but, I believe, true expla- 
nation of Baptismal Regeneration? I think not. 
Will any one else? Some of you may have had no 
knowledge of animal magnetism, “ which,” as Dr. 
Arnold says, ‘‘only Englishmen, with their acous- 
tomed ignorance, are apt to laugh at.” 


Did we not say that Mr. Haweis is always worth 
listening to? His very platitudes are’ well formu- 
lated; his original notions are of the spiciest 
description. His attempts to reconcile the irrecon- 
cilable are frequently amusing, even while a sad 
unmallable inconsequence underlies them. But in 
this respect as in many others, the Rev. H. R. 
Haweis is ‘a caution.” 





(J. B. Cramer & Co.) 

“To God for help we call.” Adapted to the celebrated 
Prayer from “ Moses in Egypt.” By Rosstn1. 
These words—a plain, straightforward hymn—sing 

well to Rossini’s well-known music. They were 

specially written, we believe, for the Choir of the 

Foundling Chapel ; and for the first time the full 

effect of the change into the major on the last verse 

has been brought out by suitable poetry. All other 
adaptations that we have seen follow the original 

Italian in merely repeating the words of the first 

verse for the concluding one. 





[Lamporn Cock. ] 
“ Think’st thou on me?” Song for Contralto voice, 

By Cuanies SAvaMAN. 

Mr. Salaman has been successful: his melody 
striking, his accompaniment musicianly and effective, 
Phe key is A minor, common time, with the range 
of voice from G below the stave to E on the third 
space. 





“ Where is my loved one?” Words by Miss Parpor: 

Music by Cuar.es SavaMAN. 

Nothing can be prettier than the fairy-like verse 
which is here united to Mr. Salaman’s very charming 
and appropriate music. An accomplished vocalist 
is needed to do it full justice, and delicacy and re- 
finement are wanted for the accompaniment. Well 
performed the song will command unqualified ap- 


proval. Key F, 12-8 time, compass C to F, eleven 
notes, 





[R. Mitts & Sons. ] 
Beaux Yeur. Valse. Style ‘Renaissance.’ Com- 
posée par A. Franxuyn. 

Mr. Franklyn has produced a clever composition, 
though we think he might have turned his talents 
to better purpose that in adding to the list of pseudo- 
antiques. Those who affect these resuscitations 
appear to place themselves on the horns of a 
dilemma. Avowedly an imitation, the resemblance 
is either a close one, or it is not. In either case it 
may be asked, Wherein lies the merit? However, 
we thank Mr. Franklyn for giving us a waltz which 
is neither Godfrey nor Gungl. 

(Weexzs & Co.) 
“ Twilight Song.” Words by Scuiitz Witson. Music 
‘by A. D. Sczazs. 

We should have liked this song better had the 
accompaniment been less fidgety. The composer 
has not been very fortunate in his words, but his 
setting has some merit, and indicates the power to 











do better. Key E flat, common-time, compass E to 
G, ten notes. 
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LONDON, FRIDAY, MAY 29, 1874. 





The pianoforte tax has been again rejected in 
Italy. 





Malle. Heilbron has signed an engagement with 
Strakosch for America. 





Mr. W. H. Terriss of the Strand joins Drury-Lane 
company for ‘‘ juvenile lead.” 

Mr. Edmund Leathes has been engaged at the 
Gaiety for a part in ‘‘ Led Astray.” 

The Brixton Choral Society will perform Mendels- 
sohn’s ‘' St, Paul” on Monday evening next. 





Mr. E. Stirling is arranging the costumes, mise- 
en-scéne, and stage display for the opera, “ Il 
Talismano.” 





Spontini’s birth-centenary occurs about next Lord 
Mayor’s Day. The municipality of Majolati is going 
to celebrate the occasion with high festivity. 





The Leipsic Conservatorium, a private institution, 
is about to be made a national establishment, with 
sustenance and supervision from the Saxon govern- 
ment. 

A handsome volume has been published in Paris, 
representing all the costumes of the Directoire 
which were worn in Sardou’s piece of the ‘* Merveil- 
leuses.”’ 

Malle. Dejazet, who has been ill for some time, 
has written to deny the statement that she intends 
retiring from the stage. Nothing is at present further 
from her theughts. 

“ Hamlet” with Mr. Irving will be produced next 
season at the Lyceum. Mr. Coghlan will be engaged 
from the Prince of Wales’s. Mr. Coghlan is rather 
outgrowing that little arena. 





Glinka’s opera, ‘ Jizn za Tsaria” (‘* La Vie pour * 
le Ctar,”), which has already attained four hundred 
performances in the Russian capital, has been pro- 
duced at the Teatro dal Verme, Milan. An account 
In another column. 





After the close of Mr. Morton’s season at the 
Opéra Comique to-morrow, Miss Soldene and the 
company start for the provinces, opening at the Bir- 
mingham Prince of Wales on the Ist June. 





Madame Pasca is said to be seriously aggrieved 
at the Lord Chamberlain’s refusal to license “ Le 
Demi-Monde” after all. She is very unwilling to 
appear, as the chief pieces in her repertoire will 
probably be laid under the same embargo. 

Amongst the artists engaged for the Handel 
Festival are Mesdames Titiens, Sinico, Otto- 
Alvsleben, Lemmens-Sherrington, Patey and Tre- 
belli-Bettini. Messrs. Sims Reeves, Cummings, 
Vernon Rigby, and Santley, Signori Foli and Agnesi. 





A farce is in preparation for production at a West 
End theatre (if the Lord Chamberlain can be coaxed 
into allowing it) on the prevalent raid upon Mad Dogs 
—an epidemic of silly terror which deserves all the 
scorn and ridicule which humour can heap upon it. 





Mdme. Senyah, a female gymnast, whose perform- 
ances at the South London Palace some time ago 
c:eated a sensation, was recently taken to the 
Pennsylvania Hospital, having fallen from a trapeze, 
and broken her arm, sustaining other dangerous 
injuries. 





The Politeama Theatre at Rome has just repro- 
duced Verdi’s ‘‘ Battaglia di Legnano.” The per- 
formance was comparatively a failure, for except 
three or four numbers the music is quite inferior to 
the subsequent productions which have rendered that 
composer popular. 





A memorial is in course of signature by the 
Leicester Square Defence Committee and the in- 
habitants of Leicester Square and the neighbour- 
hood, requesting the Prince of Wales to preside at 
the ceremony of dedicating the square to the public 
use, which is expected to take place about the 20th 
of June. ® 

At the Lyceum to-morrow Miss Isabel Bateman 
takes her benefit. On this occasion Mr. Irving will 
for the first time recite a descriptive poem entitled 
“The Last Days of Herculaneum.” On the follow- 
ing Monday we are promised the revival of 
“Charles I.,” with which playgoers are eager to 
renew acquaintance. 





Sig. de Giosa author of “Don Cheeco,” has 
finished a new opera bouffe, entitled ‘Gilda e 
Sparafucile.” This title, says Le Ménestrel, seems 
to announce a parody of ‘‘ Il Trovatore.” Does it 
forsooth? If he had called it, ‘* Leonora ed il Conte 
di Luna,” it would have announced a parody of 
Rigoletto,” we suppose ! 





Not only is the “* Talisman” coming out as an 
opera, but Scott’s story thrown by Mr. Halliday into 
dramatic form is preparing for the Drury Lane 
autumn season. Miss Wallis is to play Edith, Mr. 
Phelps either Richard or Saladin (the Hermit,) Mr. 
Arthur Mathison Blondel, and, perhaps, Mr. Barry 
Sullivan the King. The last consummation is much 
to be wished; Mr. Sullivan’s bearing being magnifi- 
cent in such a part. 

A curious discovery has just been made in Italy by 
Sig. Avrigotti, a young musician who has arrived in 
Paris with his prize. It is an unpublished score by 
Cimarosa, entitled ‘ Margharita di Vicenze.” It 
was in a Carmelite convent at Florence that the 
finder lighted on it one day in turning over some old 
manuscripts. He obtained the manuscript without 
any difficulty, and has presented it to the Paris 
Conservatoire where he is pursuing his studies. 





An American has found out that mosquitoes are 
fond of music, and that when a tuning-fork is 
. 
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sounded, the fibres of their antennsy quiver in 
different ratios, proportionate to the tones. The 
largest fibres keep time to the grave notes, the short 
ones to the higher in pitch. This may not be 
fondness at all: it may be disgust, rage, menacing 
expressions at the worriers of their repose. When 
you shake your antenne (say an umbrella) at an 
organ-grinder, it does not follow that you are 
delighted with his strains. 





The New Shakespeare Society is engaged in the 
appropriate labour of attempting to show that 
Shakespeare did not write most of the works 
popularly attributed to him, but that he wrote several 
boshy pieces not hitherto honoured by association 
with his name. The New Shakespeare Society insist 
that a considerable portion of Shakespeare’s plays 
were written by Cyril Tourneur, Wilkins, Rowley, 
and others. In course of time the New Shakespeare 
Society will argue Shakespeare out of the library 
altogether. He is already pretty well chassé from 
the stage. 





From Brussels we learn that ‘ Giroflé Girofia,” 
now close on its seventieth night, maintains the 
maximum of receipts. One of the performances 
was given for the benefit of Pauline Luigini, and the 
talented lady received two crowns, one of forget-me- 
nots and nemophila, the other of roses, those being 
the colours of her dual réle. A week afterwards 
Mario- Widmer took his benefit, which was a bumper ; 
for Mario-Widmer stands in deservedly high estima- 
tion in Brussels. The Théatre de la Monnaie has 
closed its season. The municipal council of Brussels 
have voted a subvention of 350,000 francs to the 
maneger. 

If in operatic enterprise London managers are 
distanced by those of New York, we have yet the 
satisfaction of having the advantage of Paris. 
Months before Lecocq’s new opera “ Giroflé-Girofla”’ 
is produced in the French capital, it will be done 
here, in its native tongue. The Opéra Comique in 
the Strand has been secured by Mr. D’Oyly Carte, 
and under Mr. Carte’s auspices Lecocq’s new work will 
be brought out with the Brussels company—Luigini, 
Delborne, Mario, Widmer, Jolly, in short the best 
of the Brussels Fantaisies—on Saturday week. 
The run upon seats by speculative agents has been 
immense, and everything promises a_ brilliant 
opening. 





The Duke and Duchess of Westminster gave a 
banquet and concert on Tuesday night at Grosvenor 
House, expressly to meet the Duke and Duchess of 
Edinburgh. The band of the Coldstream Guards, 
conducted by Mr. F. Godfrey, performed a choice 
selection of music during dinner in the pavilion 
erected inthe garden. The Duchess of Westminster 
afterwards threw open her saloons for a concert, 
the performances taking place in the Rubens Room. 
Mdme. Norman-Neruda played a fantaisie caprice 
(Vieuxtemps) early in the evening; Signor Vianesi 
presided at the pianoforte, and among the vocal 
artists were Mdlle. Albani, Mdlle. Scalchi, Signor 
Bolis, and Signor Graziani. 





When our volunteers went to Havre, and played 
** God save the Queen,” after landing, the courteous 
French saluted the national air. This was all right, 
and it was incumbent that the civility should be 
returned, and that our fellows should salute the 
national air of France. But the difficult question 
arose : What was it? The “ Marseillaise” is forbidden 
again; the air of Reine Hortense belongs to the 
Empire ; ‘ Vive Henri Quatre” is Bourbon, and the 
“Parisienne” is exploded. What to do? The 
Frenchmen hesitated and consulted; then they 
struck up an extract from “I Puritani;” and our 
men gravely presented arms. But there was a good 
deal of suppressed sniggering ; while as for the ocean, 
that is said to have smiled openly. 





On Tuesday night a sudden death took place in 
the saloon of the Adelphi Theatre. A gentleman 
from Middlesborough who was visiting town went 
with some friends to see the ‘ Prayer in the Storm.” 
The theatre was crowded with Whitsuntide pleasure- 





seekers. At the end of the first act Mr. Atkinson 
complained of the heat, and he and his friends left 
the pit and sought the saloon for refreshment. In 
front of the bar the unfortunate man was seen to 
stagger, and fell heavily to the floor. Mr. F. W. 
Chatterton, the manager, happened to be in the 
theatre at the time, and with Dr. Claremont, a 
personal friend, went’ to the assistance of the 
unfortunate gentleman, but life was quite extinct, 
Dr. Claremont expressing his opinion that death 
had resulted from disease of the heart. 





The somewhat sudden death, at Bologna, is an- 
nounced of Mdlle. Lise Tautin, formerly of the 
Bouffes-Parisiens and the Varietes. She was on her 
return from an engagement at Constantinople when 
attacked by virulent small pox, which proved fatal 
in a very few days. Mdlle. Tautin made her début 
at Brussels in 1853, where she attracted Offenbach’s 
attention, and he engaged her for the Bouffes, which 
was then under his direction. She was the original 
Eurydice in his ‘“ Orphee.” She quitted the little 
Theatre of the Passage Choisenl for the Varietes in 
1862, but again returned to the Bouffes the following 
year, to go back once more to the Boulevard Mont- 
martre in 1865, where she succeeded Malle. Schneider 
in * Belle Helene” and in the ‘ Grand Duchesse” 
during the Exhibition year. Malle. Tautin was in 
her thirty-sixth year. 





A theatrical management limited has in it the very 
essence of failure, for divided counsels and divided 
responsibility invariably wreck such an enterprise. 
But there is no reason why a limited company should 
not hold a theatre as property, provided they are 
wise enough to leave their lessee entirely unhampered 
and independent. The Philharmonic Theatre in 
Islington is just now passing into the hands of a 
limited company, with a capital of £30,000, in 3000 
shares of £10 each—a large number of which are 
stated to have been subscribed privately. The title 
of the company at once proclaims its object—the 


acquiring of the Philharmonic Theatre, Islington, to 
which is attached two houses, the one a tavern and 
the other a tobacconist. The reason for disposing 


of the theatre is stated to be the other engagements 
of the proprietor, which frequently call him irom 


town, and prevent his giving the necessary attention 


to the property. The property is held direct from 


the freeholder on lease for fifty years, and the net 
returns for the past six months are certified by 
Messrs. Chatteris, Nichols, and Chatteris to have 
been equal to 28 per cent. per annum on a capital of 
£25,000. The price to be paid for the lease of the 
entire property and all fittings, fixtures, &., as they 
now stand, is to be £17,000. Certainly seventeen 
thousand pounds seems a trifling amount to pay for 


property bringing in seven thousand a year. 





In nothing is the slow but steady progress of 


Scotland in art culture shown more than in the 
decline of the old vulgar antipathy to instrumental 
music in the Kirk. In the recently published Journal 
of Lord Cockburn we are told that the late Dr. 
Ritchie, afterwards Professor of Divinity in Edin- 
burgh, spent nearly ten years in vain trying to get a 
good organ, that somebody had given him for the 
purpose, into his churchin Glasgow. He first, after 
some resistance, got it up near the outer door, where 
it stood, dumb, for several years; then, on the pre- 
tence that it was spoiling, he, but with greater re- 
sistance, got it advanced into an aisle, where it 
remained, scowled at, for afew years more. At last, 
the occasion of making some repair in the interior 
of the church was taken advantage of, and when the 
congregation reassembled, they saw something fixed 
on the inner wall, but carefully veiled. It was soon 
discovered to be the abominable thing. The blood of 
Presbytery rose. The doctor stood firm. The law was 
only against playing the organ, which he had never 
done. Ay, but the horror was of the organ, because 
it may be played, and because it once was played. 
Its very presence reminds us of the Scarlet Woman, 
the Boot, and Tam Dalzell. So it came to the 
General Assembly, where I heard it discussed man) 
a year ago. The result was, that for the ease o} 
tender consciences the instrument was marched out. 














In every case the innovation has been accomplished 


only after a hard struggle against fanaticism; but 


Scotland now is generally coming round, as far as 
regards her large towns. 


The alternation of the Three-Choir Festivals falls 


this year upon Gloucester—a city whose name we 
shall see persistently misspelt in the Times. Dr. 
Wesley has concluded engagements with the principal 
singers for the Festival. He has retained the services 
of Mdlle. Titiens and Miss Edith Wynne, sopranos ; 
Mdme. Trebelli-Bettini, Miss Sterling, and Miss 
Griffiths, contraltos ; Mr. Lloyd and Mr. Bentham, 
tenors; and Sig. Agnesi and Mr. Lewis Thomas, 
basses. 
orchestra, which will comprise the most accomplished 
instrumentalists in London; and a thoroughly 
effective chorus will be selected from London and the 
chief provincial towns. We understand the program 
has not yet been finally determined on, but the 
following will probably be the arrangement :—Tues- 
day morning, Spohr’s “ Last Judgment,” and 
Weber’s Thanksgiving Cantata, ‘‘ Praise Jehovah,” 
which abounds with the best characteristics of this 
brilliant &nd natural composer. A performance of 
sacred music will take place in the Cathedral on 
Tuesday evening, and will consist of Haydn's 
‘* Creation,” followed either by ‘ Israel in Egypt,” 
or Rossini’s ‘‘ Stabat Mater.” As usual, “ Elijah” 
will be given on Wednesday morning; and on 
Thursday Rossini’s ‘‘ Messe Solennelle ” will be per- 
formed, with “‘ Israel in Egypt” or ‘‘ Stabat Mater,” 
according to the final arrangements for Tuesday 
evening’s performance. 
rendered on the Friday morning; and the Festival 
will conclude with a special service in the Cathedral, 
which the members of the three Cathedral choirs 
will assist. At one of the evening concerts Mr. 
Carrodus, the eminent violinist, will play a concerto ; 


Mr. Sainton will be the leader of the 


The ‘* Messiah” will be 


and the performances for the concerts will include 
symphonies by Mozart and Beethoven, and probably 
the famous “Jupiter,” which is never more finely 


played than at a meeting of the three choirs. 





Readers with a taste for the dramatic in pictures 


should visit Willis’s Rooms, where Mr. Louis 


Desanges’ painting of the Black Watch is exhibited. 


The picture is a large one—fourteen feet by ten—and 
is a fine realistic representation of the bush fighting 


in Ashantee. Our little army is here in close en- 


counter with the hidden foe. The forest is dense ; 


huge cotton-trees rise, and thick intertwisted ropes 
of wood, the stems of dead creepers hang in festoons 
across every path and glade. The officers of our 
forces are grouped in the centre of the picture, Sir 
Garnet Wolseley standing in the midst, calmly 
issuing his orders: an admirable portrait for which 
the General gave a sitting. Colonel Sir John 
McLeod and Colonel Scott appear, and Lord Gifford 
is resting a few minutes after a scouting expedition ; 
while Major Baird, wounded, is being carried off the 
field. The Highlanders, in their grey tweed uniform 
and sun-helmets, are firing into the bush, and some 
dropping wounded, while Fantee bearers are creeping 
timorously forward to carry the stricken to the rear. 
A couple of the dead Ashantees show that the fight 
has moved forwards, and an unavailing fetish erec- 
tion of sticks tied together shows that the enemy 
once occupied the spot and tried supernatural 
resources to arrest the white man’s advance, Al- 
together the picture is a careful yet spirited realisa- 
tion of the hole-and-corner kind of warfare so trying 
to brave men, yet not without glory to those who 
have successfully achieved it. Besides this painting 
is a small but interesting collection of Ashantee 
booty, taken from the King’s palace. A silver 
casket used to contain gold dust is noticeable: this 
is of English manufacture—in fact Messrs. Chubb 
made it for King Quako Duah, the predecessor of 
Coffee. It is calculated to hold £20,000 worth of 
gold dust. Idols, fetish arrangements, instruments 
of torture, and native swords and knives, are among 
he collection. The hefts of the swords and knives 
orove that the Ashantees are a small-handed race 
Che exhibition, we believe, will shortly start for 
Jcotland, under the management of Mr. Dudley 
Fleck of the Illustrated London News, 
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BEETHOVEN AND GOUNOD. 
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It isa huge mistake to imagine that every great 
composer is to be corrected into all possible perfec- 
tion, or that this man or that man may alter what 
he thinks may need amendment, or what he con- 
ceives ought not to have been written, or what he 
does not like or understand. One man’s thoughts 
cannot be executed by another man’s hands, and we 
receive the ideas of a creator in art according to the 
power he possesses of giving them. The two things 
are clearly divisible, the thought, and the mode of 
expressing the thought. The thought is the price- 
less jewel—that which has an inherent right to live 
and delight the world; the setting is another affair. 
The thought may be low and mean, the setting 
exquisite and superb. ‘The mechanism may far 
transcend the spiritual idea, But we do not find rough 
and untaught ways of setting among great artists, 
for such ways cannot lead to noble ends. Every 
artist of reputation, like every author of reputation, 
has his own peculiar way of expressing his thoughts ; 
and this is dependent on his nature and idiosyncrasy, 
his place and opportunities in the world of art, his 
epoch, its means and surroundings, and its prevalent 
spirit. We have great authors who never could 
express themselves with propriety, and whose style 
is a terrific drawback, and prevents the general 
acceptation of their works. ‘ John Owen, sir; John 
Owen : John Owen’s works are a continent of mud.” 
So spdke Robert Hall of the great commentator of 
the Independents. ‘It’s all over,” said Douglas 
Jerrold to his wife; ‘‘ words have ceased to convey 
their meaning, and Iam undone.” ‘' What!” said 
the lady, ‘‘ you have been reading that book,” pointing 
to the new arrival; ‘‘ I tried half a page of it which 
I did not understand, but not from losing my head.”’ 
Many a great writer has been of no use to the world 
except ‘for affording food and nourishment to his 
race. He hada manner, but not a manner acceptable 
to humanity. The world declined his acquaintance, 
and through his own fault, Time leads to forgive- 
ness and to palliation of his infirmity: but he 
remains a sealed book to the million, and a mine of 
wealth to the few. 

The article on “‘ Reseoring Beethoven” which ap- 
peared in our number for May 1 (No. 553), has met 
with the distinguished consideration of M. C. 
Gounod, who agrees with it in some particulars. But 
he disputes the right to touch the Beethoven text in 
any way whatsoever; and rejects the thought of 
correcting the works of the masters in art, who 
knew what they were doing, and why they did it. 
Further, as touching Beethoven’s Ninth Symphony 
there is nothing to correct. The instrumental por- 
tion is all perfect ; the vocal part can be sung, for he 
has heard it admirably sung. It is singable, although 
Rossini had a word to say upon that point, and our 
failure here, in England, is owing to the fact that 
we don’t know “ how to read music.” It is a case 
of “ Physician, heal thyself’”—go to the hospital 
and take some physic before meddling with Beet- 
hoven and tumbling into the abyss of rashness and 
irreverence. To all this, M. Gounod adds a short 
homily on the heinousness of attempting to redraw 
and repaint Raphael and Leonardo di Vinci. 

The musician is bound to listen with humility to 
whatever an artist like M. Gounod chooses to 
advance; and we are desirous of paying every possible 
attention and respect to his remarks. But com- 
posers are not infallible, and we claim the right of 
common sense and the privilege of a judgment 
which the world may either take or leave alone 
as it pleases. Even M. Gounod, great man as 
he is, is open to suggestion, correction, and 
possible improvement. It has been remarked, 
for instance, that when Satan has changed Dr. 
Faust from the old man into the young one, 
he has, according to Gounod, only metamor- 
phosed his dress. When the curtain rises we see a 
very old man tottering on his legs in the most 
imbecile way, as if heart and lungs were failing him 
altogether; and yet this old man sets about halloaing 
and shouting as though he was the pet tenor of thirty! 
Let us imagine the composer had treated Dr. Faust 
the patriarch, as he subsequently treats the old men 
in their chorus at the Kermesse. After Satan had 





conferred on him the power of again rejoicing 
in his youth Gounod might have made him open 
his campaign of wickedness with the same 
opportunities that Rossini gave to Zuchelli in his 
opera of ‘‘ Zelmira” (a B natural in alto, sustained 
for a long, longtime). This truthfulness of portraiture 
would have flashed upon all minds, and the com- 
poser would have brought the house down, if recog- 
nition of this kind could be any consolation to M. 
Gounod, who, we are inclined to think and hope, 
never thoroughly liked or loved this subject of his 
labour. Without pretence of universal knowledge 
or possession of the highest critical skill, we are of 
opinion that a musical casuist might find much to 
say on this popular opera; and we simply mention 
this one point, which we presume is entertained by 
that class of persons described by William Cobbett 
as ‘“‘ most thinking people.” 

Painting is not exactly like music, but nobody 
supposes that even great painters are always regular 
and faultless. Who could approve of ‘‘ The Deluge” 
by Poussin, of ‘The Madonna” by Rubens, of the 
nothingness of Cuyp, and the conventional manner- 
isms of Claude? Is not a critic in the possession of 
any degree of moral sense, fully justified in pointing out 
to young artists the absurdities, follies, and inanities 
of these most popular painters? Of all interesting cri- 
ticisms upon the pictures now exhibiting in the Royal 
Academy, we take that by Frank Buckland, the cele- 
brated zoologist, to be the best and most shrewd. 
Taking ‘‘ ne sutor ultra crepidam ”’ for his motto, and 
rejecting the catalogue, he goes in to find his animals, 
birds, fish, and specimens of breathing life with which 
he is most acquainted and to see what the painters had 
done with them. He found for the most part that 
the painters had done nothing at all with them. 
That the animals could never have walked, that the 
birds could never have flown, nor could the fish ever 
have swam! Again, consider Edwin Landseer, ‘‘ the 
great animal painter.” Supposing the gallery of his 
pictures still to be seen, go round the rooms accom- 
panied by a surgeon, a * vet.” a dog-doctor, a bird- 
fancier and bird-catcher, a sportsman, a huntsman, 
a horse-dealer, a groom, a lion-tamer, and half-a- 
dozen children ; what shouts of laughter would you 
not hear ringing out in full chorus from this group 
of connoisseurs and the unsophisticated judgment of 
the children. Giving Sir Edwin credit for many 
pictures of high rectitude and power, it may be said 
of him that he often ranges amid the impos- 
sibles, and scarcely ever rises to the probables. He 
had his sphere, but there are spheres and spheres 
beyond him. 

With regard to Beethoven and his Ninth Sym- 
phony, the great point of difference between us and 
M. Gounod is one simply of fact, and happily for us 
not of art, or we might find his foot too heavy for 
our toes. As we have before said, the vocal portion 
of the Symphony is really a mere question of possi- 
bilities, and the verdict of the singers is invariably 
‘non possumus.”” Well, is this true or not? At the 
first performance of the Symphony in Vienna 
Henrietta Sontag was both distressed and non- 
plussed. This great singer led the vocal quartet 
and felt, with her associates, the appalling difficulties 
of the music. The chorus-singers were no less 
disquieted, and a deputation waited upon the com- 
poser with a request that he should make certain 
changes. He refused. Beethoven was not a vocalist ; 
and however great his experience in vocal composi- 
tions, he could not hold at their right value the 
remonstrances of the vocal strength in Vienna. We 
English people may be bad singers, and badly taught. 
The pitch of ourorchestras has been rising and rising ; 
and if this difficulty be surmounted, and our chorus- 
singers be taught the precision in attack andin rhythm, 
the ensemble, firmness, true intonation, and light 
and shade heard in Vienna by M. Gounod in 1842— 
possibly, we may arrive at the accuracy of execution 
of the Viennese choir which so astonished M. Gounod. 
We can only say the result shows what good teaching 
can do in Vienna in the course of seventeen years. 
In Beethoven’s day—1825—every singer was dead 
beaten. In Gounod’s day—1842—seven hundred 
and fifty singers were to be found endowed with 
special facility to surmount all difficulties. But this 
only proves that Vienna has reached the impossible ; 








whilst it is a notorious fact that London has not, Paris 
has not, Berlin has not, nor has any city in the sweet 
South. This symphony when first performed at the 
Philharmonic —now about fifty years ago—was found 
impracticable and laid on one side. It slept for 
about twelve years and was revived by Moscheles. 
Since that time it has been occasionally performed, 
but it is not popular. The questions are then: 
Why is it not popular? and, Can it be made so? The 
answer to the first question is ‘*‘ The public dislike 
singers in convulsions, and that the English are not 
Viennese. We must take the symphony subject to our 
national infirmities.” The reply to the second is 
‘ Alter the vocal parts.” The symphony is far too 
fine to be laid on one side. With regard to the 
instrumental portion there is very little difference 
in opinion between ourselves and Gounod—so little, 
indeed, that if he thinks it better to “have a great 
master with his own faults,” we cheerfully submit 
to his decision. But there is much to say even on 
this point. 








STAGE-ANNEXATION OF NOVELS. 


A lawsuit fcr copyright has generally some 
pathetic points of interest. There is first sure to 
proceed from the Bench some irrelevant and absurd 
remark on the technical question; and secondly, 
there is equally sureto be a judgment concordant 
with law but quite discordant with common justice, 


The case of Hollingshead and Younge this week © 


presented these normal conditions. Eleven years 
ago Mr. Hollingshead wrote a story in a magazine, 
and dramatised it two years after as a farce called 
‘* Shop,” which he sold to Mr. Toole. Nobody how- 
ever but the parties interested saw this farce; it was 
never printed, published or performed. In 1870 Mr. 
Grattan, a dramatist, reading the story and knowing 
nothing of any farce hidden away in Mr. Toole’s 
drawer, turned the plot of the tale into a three-act 
comedy called “Glory,” which was duly played. 
Hence the action. Mr. Hollingshead objected to 
have his story dramatised by a stranger, seeing that 
he had already a dramatic version of his own. Mr. 
Grattan retorted that he was within his legal right 
in taking any novel, tale or story, and making a play 
of it—espécially since no play on the subject existed 
in the public domain. What might repose in Mr. 
Toole’s bookcase, or desk, or coat-pocket, was a 
matter which did not concern Mr. Grattan at all. 

Of course law ruled for Mr. Grattan in the first 
instance. It is notorious that anybody may 
dramatise a printed fiction which has only been 
made public in book form. Three judges being met 
to consider the appeal from this decision, the usual 
irrelevance issues from the Bench. 

Mr. Justice Blackburn—Suppose a drama is taken 

from the French by one author and another takes 
the same, is the first in the race who plunders the 
Frenchman to have the monopoly ? 
Why suppose a condition of affairs nowise analogous 
to the case in question? There was no French 
drama in the suit, and no case of rival plunderers. 
It was a trial whether the author of an original 
story could prevent that story from being turned 
into a play against his will. But Justice Blackburn 
was irrepressible with his “supposes.” By and by 
he started another conundrum : 


Mr. Justice Blackburn said—S: se A wrote a 
novel, and B dramatised it. Would C, in drama- 


tising the same novel, be infringing B’s copyright ? 
What does that matter, so long as it does not 
concern the case? Here there is no question of A, 
B, and C, but of two persons only—the writer of a 
novel who wants to keep the acting right to himself, 
and the invader of that right—legally allowed to 
invade it, be it observed. The Lord Chief Justice 
did not go wandering into hypothetical cases with 
“ suppose this,” and “ suppose that,” but laid down 
the principle that if Mr. Hollingshead had written 
his drama before the story, he could have protected 
the story from redramatisation. But then the 
drama would have to be written and published— 
that is either in book form or through a. performs 
ance. But as it was never made public in. any way 
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—probably never even entered at Stationers’ Hall, 
how could Mr. Grattan know that such a production 
existed? Even had it been entered, the title of 
“ Shop” would have afforded him no clue. 

Of course Mr. Grattan got the verdict and secured 
refusal of the appeal. But the moral question is, 
should authors be deprived of the right of forbidding 
these manipulations of their own works, to the 
detriment of any further use they wish to make of 
them. Ought a man’s story to be knocked into a 
play against his will, and in defiance of his protests 
that he himself wishes to dramatise it? Pat on this 
case comes a complaint from Mrs. Edwardes, the well- 
known novelist, whose stories are charming; and 
her remonstrance bears upon this identical grievance. 
She writes :— 

Weare told that there is ‘‘ honour among thieves.” 
I fear that dramatic depredators are the exception 
to this proverb. At all events the circumstances 
under which my novel, ‘‘ Archie Lovell,” has been 
reproduced at the Royalty Theatre would seem to 
justify such a conclusion. In January last I learnt, 
accidentally, that Mr. F. C. Burnand was working 
at an adaptation of ‘* Archie Lovell,” aud as it was 
my intention (with the help of a well-known theatrical 
writer) to dramatise the story, and reap the benefit 
therefrom myself, I had an interview with Mr. F. C, 
Burnand in London on the subject. Mr. Burnand 
assured me that his comedy would in no way inter- 
fere with my proposed work, his plot, characters, 
and dialogue being totally dissimilar to mine, and 
he distinctly promised me not to use the name of 
“« Archie Lovell” either for his heroine or his title. 
Yet the ‘‘ new and original comedy, ‘ Archie Lovell,’ 
by F. C. Burnand,” is now being played in direct 
violation of this promise, and totally without my 
sanction, at the Royalty Theatre. 

Here again is the author deprived of expected 
advantages ; her ideas run away with, her inventions 
used, even to the title; and no redress within the 
compass of law. These ideas, inventions, title, and 
so forth, represented so much mental capital which 
the owner intended to invest in a play of her own. 
Up comes another author and makes away with the 
entire hoard, and there is no law to stop the depre- 
dation. That the transmutation has been cleverly 
done, that the converted piece is a success, is no 
consolation to the original author, for she does not 
share in the emoluments. It is not only that senti- 
ments and prejudices are aggrieved by one of these 
artistic annexations ; but there is also an absolute 
diversion of pecuniary profits, there is a money loss 
inflicted. Mrs. Edwardes desires to put her own 
play upon the stage. Of what value will her “ Archie 
Lovell” be likely to prove, when “ Archie Lovell” 
has been run to satiety at the Royalty ? 

It is not to be advocated that authors should hold 
an absolute veto oyer their works under all and 
every condition, and unto all time. We think for 
example that Mr. Hollingshead’s moral claim upon 
his story might be held to have expired through an 
imaginary statute of limitations. He wrote it in 
1863, and dramatised it in 1865; but since that time 
it has lain unutilised in Mr. Toole’s keeping. Now 
Mr. Toole has fulfilled numerous engagements at 
the Gaiety since 1865, so that there were facilities 
on both sides for the production of the piece. But 
the piece was not produced, and so we think Mr. 
Hollingshead’s hold may be said to have lapsed. 
What we would suggest is that authors should be 
allowed to retain the power of dramatic disposal of 
their books if they choose to exercise it within say 
five years. After that the book shall be open for 
anyone else to dramatise, provided the author has 
not availed himself of his right. But he should 
announce the reservation of acting copyright in his 
work at the very first. For claims set up after 
publication—after the lapse of years perhaps, when 
no such assertion prefaced the first appearance of 
the work—we would not offer any legal facility. 

Perhaps the greatest injustice happens when a 
work is dramatised in course of publication (as was 
the case with some of Dickens’s stories) ; when the 
dramatist takes the author’s plot, but affixes his 
own dénouement, which may or not be the one 
intended by the author. At any rate this should be 
positively prohibited, as it must both depreciate the 
work and cause terrible heartburnings to its author. 
a one capable of giving us a code of copyright 

? 


HANDEL IN DUBLIN. 


To Tas Eprror or THE ORCHESTRA. 

Sir,—With reference to your article of last 
Saturday, headed ‘‘ Handel in Dublin,” the author- 
ship of which all here, rightly or wrongly, attribute 
to the Musical Critic of the Daily Express: allow 
me to say that I am the leader alluded to, that I 
did secede from the Philharmonic Society, that I 
do not write for the Freeman’s Journal (although 
formerly ‘‘on” the Express), that I never suggested, 
or had any connection whatever with the article 
alluded to in the said Freeman, that such an idea 
has its origin in the very prolific but benighted brain 
of the writer of ‘‘ Handel in Dublin,” who is himself 
not always very lenient in his notices but seems so 
sensitive to a criticism which is not in accord with 
his opinions, but which, according to the view of any 
of the Dublin Professors who were present at the 
concert, as far as it referred to the performance, 
was a just one. Feeling that my personal character 
has been libelled by the grave insinuation in your 
article, I demand, respectfully, the insertion of this 
protest. Iam Sir, yours faithfully, 

R. M. Levey, 
Director of Music, Theatre Royal, Dublin, and for- 
merly Dublin Correspondent of the Orchestra. 
Dublin, May 18. 





To THE Eprror or tHe OncnrstTRa. 

Srr,—I have just read your leading article entitled 
‘‘Handel in Dublin,” and as you have permitted 
most unwarrantable imputations on my character to 
appear therein, I request you will allow me a few 
observations. 

I have no quarrel with your opinion concerning 
Handel, and shall not occupy your space in 
defending mine. In truth, all this agony about 
Handel is not genuine, but is made to serve quite 
an inferior purpose, viz., abusing the Irish in 
general, and your humble servant in particular, 

When you have described me as “ hooting down 
the Philharmonic Society,” as having ‘‘ abused the 
singers and the band and chorus,” as having 
‘“‘erroneously represented a large attendance as 
‘exceedingly small,’’ as having “fallen foul of 
Malle. Krebs,” as a ‘‘ fanatic,” and the writer of a 
“wild notice’”—you proceed still further, and 
become, I am informed, dangerous to yourself. 
And here, let me ask, how could the writer of a 
leading article in London know whether that which 
I thought proper to write was abusive and erroneous, 
and foul and fanatical and wild? Had your leading 
article appeared as a correspondent’s letter we could 
perhaps understand the employment of all these 
furious epithets—the correspondent might have 
been at the concert and thus in a position to judge 
of the performance and my critique. But this sort 
of language in a leading article is unjustifiable, and 
points to an origin which, for the honour of the 
press, I shall say nothing about. In depreciation 
of my critique you cite the Dublin Press as 
unanimous in praise of everything and everybody. 
Well, Sir, of course you don’t know that the 
conductor of the Philharmonic Society’s Concerts 
and the most notable of the Dublin musical critics 
are one and the same person! Hine ille laudes! 

It is, however, to the concluding sentences of the 
attack upon me that I have to direct your careful 
attention. You have allowed it to be stated that 
differences’ between some late and present 
working members of the Philharmonic Society 
“‘may be at the bottom of the angry article in the 
Freeman,” that a certain “ defection is the whole 
ethos of the dispute.” Here, Sir, you have made a 
libellous attack upon my personal and professional 
honour. You impugn my honesty as a critic and 
refer my public judgment to a private motive. I 
need not tell you, an editor, how grievous, how 
unprofessional, how illegal is this offence. I am 
the more astonished at its appearance in your 
journal, which is nothing if not critical, when I 
remember, and am fortunately in a position to prove, 
that the sentences which do such discredit to your 
journal and me are a mere paraphrase of a private | purpose 





letter written by a certain learned professor of music 


in Dublin—which letter I had occasion professionally 
to read. 
Sir, you have publicly done me wrong. I leave 
with you the remedy, and am, &c., 
Tux Writer or tHe Articite ry The Freeman. 
Dublin, May 19, 1874. . 


*,” We are glad to insert any justification of our 
old friend Mr. Levey, even while convinced that 
such justification is unnecessary or supererogatory. 
We have no doubt that the seceders from the Phil- 
harmonic Society are quite as worthy and honourable 
gentlemen as those who remain, and have as many 
friends in the Dublin press and public. This fact 
appeared to us to account for the divergent notices 
of the same concert. We had not ‘the slightest 
knowledge of the authorship of these notices. It 
seems almost superfluous to add that no corrupt or 
dishonourable motive was imputed or intended to be 
implied either to the Freeman, or the writer of the 
critique; we may also express our sorrow that 
they should have taken such a view. Handel and 
Krebs will, we are sure, be justly appreciated 
in Dublin, and we even hope that the Philharmonic 
Society may shortly be as comprehensive as of old, 
and more harmonious than ever.—Ep. 








ANDANTE AND ANDANTINO. 





To tue Epiror. 

Sir,—Mr. Lunn is quite right in saying that 
Andante means “ going ;” but, as applied to musie, 
it means simply at a moving pace, in contradistinetion 
to an approximation to standing still, Thus our 
‘*Andante” is still a slow movement, and the 
diminutive “‘ Andantino ” clearly conveys the notion 
of a time less slow than Andante.—I am, &c., 


C. E. 8. 








ITALY. 





(From our own Correspondent.) 
Minan, May 22nd. 

Sunday evening witnessed the revival at the Teatro 
Manzoni of an opera buffa formerly in great vogue, 
“Tl Ventaglio,” music by Raimondi. In 1858 this 
opera had a most brilliant success at the Teatro Santa 
Radegonda, the principal singers being la Papini, 
Ricci, Altini, &c, In the spring of 1834 it was given 
at the Scala, and afterwards made the round of the 
Italian theatres with much success. 

On Sunday evening the Manzoni was well filled 
by a very aYistocratic and highly intelligent audience, 
and the opera obtained a brilliant and legitimate 
success. The music is just of the stamp of that 
which exhilarated our grandfathers, but still fresh, 
gay, vivacious, and of the Rossinian model and 
character, The terzetto of the three buffi is one of 
the best pieces, and bears comparison with the 
famous terzetto of L’Italiana in Algeri, Rossini. It 
was enthusiastically re-demanded. The duetto 
between Palmetella and Susanna, the quartetto of 
the boots, which resolves into a quintetto, the finale 
of the second act, and the letter terzetto, are also 
pieces of great merit, and were applauded clamor- 
ously. The execution was excellent on the part of 
the Signorine Trebbi and Vegollo, and the buffi Fiora- 
vanti, Ricci, and Migliara, good on that of the com- 
primaria Dordelli, and Del Grande, but weak on the 
part of the tenor. The recitatives, which in this 
opera are numerous and long, were spoken, and 
went remarkably well. The orchestra, under the 
direction of Sig. Kuon, played remarkably well, and 
in short the ensemble was good. The ‘ Ventaglio”’ 
continues to draw. 

An event, important and long looked for, took 
place on Wednesday evening at the Teatro dal 
Verme, the first performance in Italy of the Russian 
opera “ La Vita per lo Czar.” For months past 
expectation has been on tip-toe with regard to this 
opera, and no pains or expense have been spared in 
its getting up and mounting. A Russian gran dama 
who has a particular interest in this opera, has for 
six months past taken up her abode in Milan for the 

of superintending its getting up, and has 





busied herself in translating the Ubnetto, engaging 
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singers, holding ordinary and extraordinary consul- 
tations with critics and maestri, and in short, devot- 


ing the whole strength of a cultivated and masculine 
intellect to the difficult but interesting work before 


her. Well, to say the truth, that enthusiasm which 
was foretold by the initiated, and almost imposed 
on pain of being called ignorant, was wholly want- 
ing. It may be ignorance, and gross ignorance, but 
neither your humble correspondent nor the vast and 
aristocratic audience could repress many and 
frequent signs of ennui. It was, if you will, a classic 
ennui, aristocratic chic, but ennui it was unmistake- 
ably. No one can deny that the music of this opera 
reveals in its author a clever if not great musician. 
There are in it musical combinations remarkable 
for scholarship and for ability of construction, there 
is all the science of a great master, but there is not 
that which makes the heart beat more rapidly, or 
brings the warm and sympathetic tear to to the eye. 
Of good numbers there are several. In the first act: 
The overture, original at its conclusion; the intro- 
ductory chorus, a very clever fugue, re-demanded ; the 
first part of the air of Antonida, well sung by Malle. 
Menschikoff, who possesses a good soprano voice. 
In the third act, the duetto between Sussanin (Merly) 
and Wania (Signor Barlani-Dini) especially the first 
part, which was re-demanded, and the following 
quartetto between the same and Antonida (Menschi- 
koff), and Sobinin (Bertolini), affecting in the 
adagio, and vivacious and bizarre in the stretto. In 
the fourth act, which to us seemed the best of the 
opera, the air of Wania, and especially the grand air 
of Sussanin and the following scene, the only piece 
in which the situation is dramatic, and dramatically 
interpreted by the music. In the fifth act, the 
prelude, solemn, majestic, and executed a meraviglia. 
The execution was splendid, quite on a par with the 
exigency of the public, which was rigorous but just. 
In fact one imagined one’s self at the Scala, Admi- 


; rable the orchestra, directed by Faccio; excellent 


the chorus, especially in the difficult fugue of 
the introductory chorus. The basso-baritono-tenore, 
Merly, acted and sang as only Merly can. The 
Barlani-Dini sang her best, and almost her every 
phrase met with an applause or a brava. Bata- 
lini, the tenor, good in his small part. Idem la 
Menschikoff. The dresses were rich and pic- 
turesque, sometimes too rich. The scenery mediocre, 
but respectably so. In conclusion, was it worth 
while to resuscitate this opera? Yes, for a theatre 
which aspires to the honours and the importance of 
a musical Lyceum. No, for a theatre which from its 
nature requires general impressions, ready and com- 
plete successes. And finally, it is an important 
spectacle which should be witnessed, but as music 
an exotic plant, which in Italy can never have a pro- 
sperous and flourishing life. At the second perform- 
anoe, yesterday, there were frequent signs of ap- 
proval, and the artists in general, but especially 
the director of the orchestra, Sig. Franco Faccio, 
were jesteggiati. 

But by far the most important event which has 
occurred here for some time, took place this morn- 
ing at the Church of 8S. Marco. The first perform- 
ance of a Requiem Mass, written by Verdi in 
honour of the memory of Alexander Manzoni, the 
late romancer, historian, and moralist, who died a 
year ago, and whose anniversary was celebrated to- 
day in a most splendid manner. Next week I will 
give you particulars of the performance, and some 
definite idea of the music, which is impossible for 
me to do to-day. I will only say that the perform- 
ance was a most solemn one, that the execution 
was superb, and impossible to surpass in any city, 
that the great maestro himself conducted, the prin- 
cipal singers being the Signore Stolz and Waldmann, 
and Signori Capponi and Maini, and in short that 
the expectation, grand as it was, was surpassed. 

On Monday, Wednesday, and Friday of next week 
the Mass will be performed at the Scala, when the 
maestro will again conduct his new and great work. 

There was an immense crowd from an early hour 
in the piazza before the church, despite a heavy and 
continuous downpour of rain, and upwards of 5000 
persons gained admittance to the sacred building, 
amongst whom were several artistic notabilities and 
many critics, native and foreign. 


FRANCE. 


Pants, May 27th. 

A one-act operetta, ‘‘ Le Cerisier,” produced at 
the Opéra Comique, is an engaging trifle from the 
pen of M. Jules Rével, of the Figaro, with music by 
Duprato. The composer has furnished various 
little pieces of the same sort, all being meritorious. 
It contains some pretty melodies, and is admirably 
orchestrated. M. Rével’s book is founded on a story 
by La Fontaine, and I have read something very 
like it in Boccaccio. La Fontaine's tale is called 
“La servante justifiée.’” The scene mainly repre- 
sents a large cherry-tree, which is surrounded by a 
garden, with pretty rose-beds, a fountain, and a 
couple of well-arranged arbours, a spot the pleasures 
of which would be undeniable were it not that, to 
the great annoyance of Farmer Marcelin, the win- 
dows of a prying and evil-tongued neighbour, 
Madame Furet, overlook it. Marcelin has in his 
service a pretty maid named Christine, who is 
tengaged to be married to the gardener, Prosper. 
‘One day the farmer is indiscreet enough to kiss 
the girl under the cherry-tree, but as he at once 
suspects that his mischief-making neighbour will 
make the most of such an opportunity for stirring 
up domestic broils, he rushes off for his wife, and 
treats her—to her great surprise—to exactly the 
same marks of endearment as those which have 
passed between him and Christine. On comes Mdme. 
Furet as a matter of course, with the news to Geor- 
gette of her husband’s behaviour in the garden— 
kissing a woman under a cherry-tree. But Georgette 
receives the report very calmly, convinced that she 
knows who “the woman” was. Foiled at Geor- 
gette’s equanimity and assurance that the adventure 
happened to herself, Mdme. Furet runs off to tell 
Prosper that she has seen his intended in her 
master’s arms. But Christine, as well as Marcelin, 
has also had the start of her; has tempted her 
lover under the cherry-tree ; has fallen off the ladder 
into his arms; and has made him kiss her just 
as her master had done. So that the gossip’s labours 
are again lost. To add to her discomfiture the 
villagers arrive at the moment to announce that 
Christine has been made rosiére (the scene is appro- 
priately laid at Nanterre), and her dowry being in 
consequence assured, her marriage with the gullible 
gardener takes place at once, amid general rejoicings, 
while the tittle-tattler is driven off the scene. With 
this ironical triumph of innocence the piece concludes. 
Thierry acts the sly farmer, Marcelin, Barmolt 
sings and acts well as the gardener, Prosper, and the 
wife and maiden are pleasing in the persons of Malle. 
Chevalier and Mdlle. Reine. The operetta has 
attained a decided success. 


Offenbach’s “‘ Bagatelle” is a bright theme of the 
calibre indicated by its title. It was brought outa 
day or two ago at the Bouffes, introduced by Judic, 
who returns to play the title-réle. Bagatelle is 
a young singer at the café chantant Eldorado. (By 
the way Judic first came out there.) She has a 
waiting-maid named Finette, with whom one Pistache 
is in love. Bagatelle is the victim of a cabal of 
singers who employ a number of roughs to hiss and 
insult the young artist at the Eldorado. Happily, 
however a friend of Bagatelle, by a counterplot, 
defeats the scheme of the cabal by a claque judi- 
ciously placed in various parts of the hall, and the 
singer is loaded with bouquets and bravos. Sitting 
at home, after the exciting events of the day, 
Bagatelle cannot sleep, and, to kill time, sings 
a new song, wishing, as she naively says, that 
some one was by to judge of its effect. Fortune 
favours her; a listener is by, a noise is heard, 
and the window opens, letting in a young 
gandin of eighteen. Bagatelle thinks at first 
he is a voleur; he proves to be a desperate lover, 
who insists on spending the night in that apartment, 
though she compels him to spend it on a fauteuil. 
All this time, Pistache, who has come to see Finette, 
and cannot get in, paces the garden. sentry-fashion 
at the foot of her window. In the end the determined 
lover—who was mixed up in the cabal against Baga- 
telle in some undefined fashion—marries her, and 
Pistache pairs with the maid-servant. The piece is 








very slight, but the music is sparkling. 


LAW AND POLICE CASES. 





ALLEGED LIBEL. 

Mr. John Heather Lewin, an occasional contributor 
to the Figaro, appeared on Wednesdy before Sir F. 
W. Truscott on a remanded summons to answer a 
charge of having written and published a defamatory 
libel of and concerning Messrs. Speedy and Poole, 
the proprietors of the South London Music Hall, 
situated in the London-road. Mr. Besley appeared 
for the complainants, and Mr. George Lewis, jun., for 
the defendant. The particulars of this case have 
already appeared. Mr. Poole was recalled for 
further examination. He said it was very fre- 
quently the case that singers of topical songs intro- 
duced encore verses without submitting them to 
him, and, indeed, it would be almost impossible for 
them to do so, as at times he was not present for 
them to be submitted to him for approval.—Mr. H. 
P. Speedy and Mr. G. R. Speedy, partners with Mr. 
Poole, were also called. They both denied that any 
improper songs had been sung in their hearing.— 
Several witnesses were called, who were in the habit 
of visiting the hall, and they spoke highly of the 
respectable manner in which it was conducted.— 
Mr. Besley asked that the defendant might be com- 
miyted for trial on that evidence.—Mr. Lewis 
contended that there had been no case made out for 
sending before a jury. There was not one particle 
of evidence to support the charge of libel. He con- 
tended that the performances at the South London 
Music Hall were as much open to criticism as any 
theatre, and it was a question for the court to con- 
sider as to whether the article in question went 
beyond fair criticism.—Sir F. W. Truscott said he 
had attentively read the article in the Figaro, and 
had listened to the evidence that had been given. 
He could not fail to notice that the complainants 
had not called before him the singers who had sung 
the songs, although they were present, and under all 
the circumstances he must dismiss the summons. 





TOOLE UV. YOUNG. 


This was an action tried before the Lord Chief 
Justice, at Guildhall, to recover damages in penal- 


ties for the infringement of the plaintiffs right of 


sole representation of a drama called‘ Shop.” After 
hearing the facts, the Lord Chief Justice nonsuited 
the plaintiff, with leave to move to set it aside and 
enter a verdict for the defendant for £50. A rule 
was subsequently obtained which came on to-day 
for argument. The plaintiff is the celebrated 
comedian, and the defendant is a well-known provin- 
cial manager. It appeared that in 1863, Mr. 
Hollingshead wrote a story, in a dramatic form that 
appeared in Good Words, entitled ‘* Not Above his 
Business.” In 1865, Mr. Hollingshead adapted the 
dialogue and produced a farce called ‘‘ Shop” which he 
sold to Mr. Toole. The farce had never been printed, 
published, or represented. In 1870, Mr. Grattan 
composed a drama taken from the same story, 
called ‘‘ Glory.” Only portions had been taken from 
the story, but the whole thing was greatly improved 
by the introduction of a great deal of original matter, 
and, as the Lord Chief Justice observed, treating it 
with a much larger hand. It was for representing the 
piece called “ Glory” that the action was brought.— 
Mr. Seymour having reviewed the decisions bearing 
upon this branch of copyright, said the case resolved 
itself into this: Was a man to be found guilty of 
infringement who had represented something that 
was not a copy of anything he had seen or known, or 
that existed at the time, or that he had indirectly 
copied.—Sir John Karslake contended that the defen- 
flant had prepared and put upon the stage a drama 
containing passage after passage identical with Mr. 
Hollingshead’s story and drama. In many of the 
situations and parts of the defendant’s dialogue there 
was a complete identity with that of the plaintiff’s.— 
The Lord Chief Justice said the rule must be 
discharged. It was established that a man had a 
perfect right to take a novel or story the product of 
another man’s brains and convert it intoa drama 
without any infringement of the author’s copyright. 
It followed that any two men might do the same 
thing, and though one was the author of the novel it 
did not deprive the other of the right to go to the 
common source, the published work. This was not 
a case in which the author published his drama 
before his novel. It was not necessary to decide the 
question which would arise on that state of facts, 
aud it was to be observed that the two dramas in 
question were not only not identical, but were very 
different indeed. 





MANAGER AND REFRESHMENT CONTRACTOR. 

In the Court of Exchequer on Wednesday, Mr. 
Burton sued Mdme. St. Clair and Mr. Thorpe Pede, 
of the Alexandra Theatre, Camden Town. The 
agreement under which the plaintiff claimed 
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period the bars or refreshment departments at- 
tached to the theatre, together with the exclusive 
right of supplying all refreshments at a weekly 
rent of £12, to be paid by the plaintiff every week 
in advance. It was disclosed in the evidence 
on the part of the plaintiff, that on the opening 
night of the theatre the refreshment bars were 
not properly fitted up, and that the plaintiff 
suffered loss and inconvenience in consequence, 
that he had bitterly complained of this ; that towards 
the end of the first fortnight he received a peremp- 
tory notice from Mr. Pede to pay the two weeks’ 
rent due; that he demanded deductions from the 
rent on account of such loss and inconveniences ; 
that the defendants consented to have the question 
of deductions settled by Mr. Mowbray, and that after 
that gentleman consented to allow £18 deductions, 
Mr. Pede refused to accept it, repudiating the right 
of Mr. Mowbray to assent to such a reduction. On 
the 28th of June the defendant put in a distress, and 
seized the whole of the plaintiffs property. The 
goods were condemned by sworn appraisers. The 
a returned a verdict for the plaintiff—damages 
£90. 








The case Addison v. Laverne came to a conclusion 
the other day by the sheriff of Durham levying under 
a writ of execution against the defendant’s goods for 
the amount of costs awarded against her. Miss 
Laverne was at the time acting at the Sunderland 
Theatre, where the writ was executed. 





OTR GOLDSCHMIDT’S “I SHOT AN 
ARROW. 3s. 


MOZART’S “SLUMBER, OH, SLUMBER.” 4s, 
HAYDN’S “DREAM.” 4s. 
LODER'S “DIVER.” 4s. 
ARKWRIGHT’S “HOHENLINDEN.” 3s. 
“REPENTANCE.” $s. 

And “RAINY DAY.” 8. 

LADY JOHN SCOTY’S “ETTRICK.” %s. 
“YOUR VOICES ARE NOT HUSHED,” 35. 
And **DOUGLAS.” 4s. 


C. LONSDALE’S Musical Circulating Library, 26, Old 
Bond-street, W. Terms and Lists gratis. 





BRIGHTON. 


J. B. CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS 
64, WEST STREET. 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken 


os 


J B. CRAMER & C0.’8 BRIGHTON 
BRANCH, 
64, WEST STREET. 








CHURCH BIOGRAPHIES. 





NOW READY. Vol. L, price 5s.; by post, 5s. 4d. 


IFE OF 8T. ELIZABETH OF HUNGARY. 
Edited by C. A. JONES, Author of ‘(A History of the 
Church,” &c. With Preface by Rev. Dr. LITTLEDALE. 


READY. Vol. IL. price 5s.; by post, 5s, 4d. 


IFE OF ST. VINCENT DE PAUL. vo. 
f “Church Biographies.” Edited | Az L 
(Vol. iL will be ** Life of St. wr anoe de Chantal”) 


London: J. T. Ha Eaton ; and 
——— Lyall-place, square 4, 


.——— 


SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE, 


THE TUNES FOR “CHURCH HYMNS,” 
EDITED BY ARTHUR SULLIVAN, Esq, 
ARE NOW READY. 
Crown 8vo., bound in limp cloth, price 2s. 





In order to facilitate the introduction of the ‘‘ Church Hymns” and the “ Tunes for Church Hymns” 


into Churches, they will be supplied at very reduced Prices, on the application of Clergymen or 
Churchwardens. 


For further particulars, address to ‘‘ Tax SupgRInTENDENT,” 77, Great Queen-street, London, W.C. 





Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


Cc. E. WILLING, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society; Superintendent 
Choirmaster of the Hertfordshire Church Choral Union; and late Organist and Director of 
the Choir of ‘All Saints’, Margaret Street. 


To wich arg ADDED 
CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 


c. TUNES ONLY. ° Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


** There is no comparing the ‘ Book of Common Praise’ with any of the popular hymn-books of the nt 
c <° The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner —* melodious.” —Orchestra, 

‘In it there are many new tunes for some of our favourite hymns which, as Mr, Willing states in his 
Preface, ‘ will furnish alternatives for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. The melodies are pleasing and attractive, and the harmonies well 
arranged. We icularly notice the tune for the hymn: ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals,”—Church Review. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &., AND ATHANASIAN CREED. 


By 0. EDWIN WILLING. 


p Two objects are kept chiefly in view :—Ist. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges, Price 2s. ; by Post, 2s, 8d. 


In this Edition the Proper Psalms for Certain Doss have been collected, obviating the great inconvenience 
of finding each Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Fourpence ; by Post, Fourpence Halfpenny. 
FUNERAL HYMN. 


“SAFE HOME!” 


Extracted from “‘ The Book of Common Praise.” 
Tue Worps sy THE LATE REY. J. MASON NEALE, D.D. 
Music sy ©. E. WILLING, 
Late Organist and Choirmaster of All Saints’, Margaret Street ; Organist of the Foundling Hospital. 








London: J. T, HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 
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J. B, CRAMER & CO.'S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 8 ft. 5 in 
£2 12s. 6d. per Quarter on the Three Years System. 


In Rosewood or Walnut Case. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 38. per Quarter on the Three Years System, 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£3 138. 9d. per Quarter on the Three Years System, 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft, 11 in, 
£3 18¢. 9d. per Quarter on the Three Years System, 





In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 





50 GUINEAS. 
COTTAGE PIANOFORTE, 
Trichord Treble. 
£4 14s, 6d. per Quarter on the Three Years System, 


In Rosewood or Walnut. 


50 GUINEAS. 
‘ COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£4 148, 6d. per Quarter on the Three Years System, 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System, 


50 GUINEAS 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
ef £4 14s. 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
objained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “ Grand Pianoforte ” in drawing rooms, 





110 GUINEAS, 
BOUDOIR GRAND PIANOFORTE, 
) In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System, 





J. B. CRAMER AND CO.,, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 

201 & 209, REGENT STREET, W. 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0,—4} Octave Melodeon, with packing 

OTE PE ARE ern 

1.—5 Octaves, Knee Swell, Case in 

polished Ash, Oak, Black Wal- 

nut, or Mahogany .......... 

2.—Pwo Stops, with Knee Swell, Case 

OO Hts 8 nn cnscwdce ence ceds 

3.—Four Stops and Knee Swell, Case 

in polished Ash, Black Wal- 

nut, or Mahogany .......... 

4.—Six Stops and Knee Swell, Pa- 

nelled Case in Ash, Oak, Black 

Walnut, or Mahogany ...... 

4a.—With Sub Bass (in place of Forte) 

4b.—With Sub Bass, and Vox Humana 

(in place of Tremolo)........ 

5.—Eight Stops, two Knee Svwells, 

Elegant Veneered Case in 

Rosewood or Walnut........ 

5a.—With Vox Humana (in place of 
Tremolo) .scoccseseccees 

6.—Nine Stops, two Knee Swells, very 

handsome Case in Black Wal- 

nut (with Octave Coupler, £5 

OXtTA) .ccccccccccces 

'7.—Ten Stops, two Knee Swells, hand- 

some panelled Black Walnut 


88 


40 


50 


eee eee eee ee eee 


8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
ROIS) 206 ccrcvecceesecses 
9.—Five Stops, Knee Swell, wey hand- 
some panelled Resonant Case 
in Black Walnut . ees 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell ........... 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell...... 
9c.—Seven Stops and Knee Swell.... 
9d.—Light Stops and Knee Swell.... 
9e.—Eight Stops and Knee Swell .... 
9f.—Ten Stops and Knee Swell...... 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 
10.—Thirteen Stops, Full Organ and 
Knee Swell sbbscs 
11.—Ten Stops, 23 Octaves German 
Pedals, Footand Hand Blowers 
and Foot Swell ...... coccce 
12.—Two Manuals, Thirteen Stops, 
Full Organ and Knee Swell, 
and Hand Blower ...... 
13.—Two Manuals, Fourteen Stops, 
Pedals, Foot Swell and Hand 
Blower.... -we+-125t0150,, 
Larger Instruments, by Estimate. 
*,* Nos. 9, 9a, 9b, Oc, 9d, 9e, Of, and 9g, are in Resonant Cases, 


60 


85 


100 


Stuffed Velvet or Morocco Seat and Back, £2 10s. 


J. B. CRAMER & CO., 

American Organ 

201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 


Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST. 








Organ Chair, Plain Solid Black Walnut, £1 18s.; 


and Harmonium Rooms, 


J. B. CRAMER & CO.’S 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £6 63, 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, &7 7s, 
MAHOGANY, &8 8s. 
Five Octaves. 
No. 2. 


IN OAK OR AMERICAN WALNUT, £9 9s. 
MAHOGANY, £10 10s. 


One Stop. 
Expression and Wind Regulator. 


No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s,; 
WALNUT, £14 14s, 








Five Stops. 
Forté. Expression. 
Tremolo. Forté, 
Petite Expressions 
And Wind Regulator, 
No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s.; 
WALNUT, £17 17s. 
Eight Stops. 
Forté. Petite Expression. 
Tremolo. Expression. 
Voix Celeste. Cor Anglias. 
Flute. Forté. 
And Wind Regulator. 
No. . 
OAK, £24; ROSEWOOD, £25 103; 
WALNUT, £27. 
Twelve Stops 
Tremolo. Flute. Expression, 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon. , 
Clarinette. Grand Jeux. Forté. 
Sourdine. 
No, 7. 
OAK, £38; ROSEWOOD, £40; WALNUT £42; 
Sixteen Stops. 
Tremolo. Flute. Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion, Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s.; 
WALNUT, £50. 
Seventeen Stops. 
Tremolo. Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste, Petite Expros- Clarion. 
Forté. sion. Basson. 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
With Knee Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s.; 
WALNUT, £55. 
Nineteen Stops. (Church Model. 


Tremolo. Flute. Clarion. 
Voix Celeste. Petite Expres- Basson. 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois. Expression. don. 
Fifre. Cor Anglais. Voix Humaine, 
Clarinette. Bourdon. Sourdine. 

With Knee Action, 

No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, £76; 
Twenty- wa Stops. (Two Cenents) 


Forté. on, 
Voix Celeste. Clarinette. Basson, 
Deuxieme Haut- Flute. Forté, 

bois. Petite Expres- Sourdine. 
Accouplement, sion. Accoupiement. 
Tremolo. Grand Jeux. Deuxieme 
Musette. Expression. son. 
Forté. Cor Anglais. Voix Humaine, 
Hautbois. Bourdon. Forté, 





J. B, CRAMER AND CO,, 
HARMONIUM ROOMS, 





199 & 201, REGENT STREET, W. 
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J. B. CRAMER & CO.’S NEW SONGS, 


BY ARTHUR 8S. SULLIVAN. 




















There site & WEE ss 0. 0000 00 60 000008000050 06006d eden se ve 4% 
Sweet GreaMer.....scccccccescccccseccscccecscssccssscce 4 0 
SE Fe OE i vik th iccikss chcs tn cccdvsccccscocaes € FB 
Guinevere ! (Sung by Malle. Titiens), in C and E flat.... 4 0 
TOE GG iin oe cc ceeds sesevecseeescqayeemcrn & 9 
Oh! ma Charmante (French Song) ........sssecesenees 4 0 
Geb BER ie ic sens ccccccdieceee » $e 
BY LOUISA GRAY. 
My White 1000 64 00 1000 vc csseccccccdccssocscccsesceccse & O 
Le Jour de Féte (Sung by Mdme. Lancia) ............ @ 0 
Forgotten. (Sung by Mr. Sims Reeves). InEflat&G.. 4 0 
Under the cliffs, Ballad. (Tenor) ........se..seseeeee 4 0 
Oft I wander. (Mezzo-Soprano or Contfalto) .......... 4 0 
My old love, ‘‘ Remembrance” .. 4... 66s. se cececececece 4 0 
BY O. BARRI. 

« Happy Velces ..ccsecccccccccccvecccsccccccccoscccvcce & 0 
Se EEE ci:cn ececegndsiensseberieswetsesssice O.@ 
Alone for ever. In D and F, (Sung by Mdme, Titiens) .. 4 0 
The Fairy answer ......sscee8 aries ce edviaiahaien aie 40 
Neti OmSFO fo. ccccccccccccccce ve 0000 ce cccccccese coves 40 
Love's golden past 2.001. ccccssccccovcccccccccccccscece & O 

BY MISS PHILP. 
The hidden Chord ....cccccsccscccccccsscccssccscsesee & 0 
The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Maile. Liebhart) .........sseeseeee 4 0 





BY VIRGINIA GABRIEL. 





Words, vain Werds......cssscececccsvesenssesccscecces 4 0 
The 200 SWAMlOWS.. 2.00 cccecccoscccceccscccccsccccctecs & O 
TRIE 06 ov ceseccovcccoscccccccccceccesescccecceses 40 
The Choice, in E flat and G......sscccccscccecsescseese 4 0 
Thoughts foc cccccccececcccccocce cocccesccccccccocscccs & O 
Spir t LOVE .. cccoccceccvccccccccccccceccsesccesccssce £ O 
Friends ............+»Dedicated to Mdme, Bodda-Pyne 4 0 
Cloak the WAY occopccccccccccececece ce cc ccccee - 40 





BY ALFRED PLUMPTON. 





The Trooper (Sung by Mr. Maybrick) ......s0.sses008 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 0 
The above are suitable for either Contralto or Baritone voices, 


I once had a sweet little doll, dear. In G and B flat, 
(Sung by Miss Enriquez) .....ssessseccsscecesseseses @ 0 





BY THE COUNTESS OF CHARLEMONT. 

La Prima FOR oo ss cccccccccccccccesscccvcccscccescccse & O 
SMMMEE GAGS 00 00 00 00 00 00.00.00 00 00 00 sh te 0666560060 0846 
Up Bill oo cee rccveccceccccccccccccccccccccccccccccoce & 0 


- 
= 





BY HENRY SMART. 
The Reindeer Bells. Song. (Baritone) ...s.scsseseseee 8 0 
Queen of Beauty, Song. (Tenor) ..........asseeecees 
The Land of the Setting Sun, Duet. (Mezzo-Soprano 


os 
o 


30 
Por over and for aye 20.0.0 scecceccccccsecscceseccccese 4 0 
Bpemlide,. Behe. BS.) oc cccccccrscwcegeitisouuae @ 
By the old Corn Mill.....sccccsessccsevesessccccesescs #0 
——~——__ 
LONDON: 


J. B. CRAMER & CO.,, 
REQENT STREET, W. 





= - 


CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST oF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 


for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled. as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their_varieties in one establishment, 


with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes . . by BROADWOOD. 
Second ,, Pianofortes .. by COLLARD. 
Third » Pianofortes .. by ERARD. 
Fourth ,,  /Pianofortes . . by KIRKMAN. 
Fifth » Pianofortes . . by CRAMER. 
Sixth ,» #armoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Couiarp, 
Erarp, and Kirxman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 
is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER. 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramuns have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers, as well as with Harmoniums and American Organs, whi 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 6 to 200 guineas. 





Illustrated Price Lists and all information on application to 
J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Moorgatz Street, Orry. 
J. B, CRAMER & CO., Weer Srazgr, & Westznn Roan, Briauron. 








144 THE ORCHESTRA. (No. 557, May 29, °74, 





——— 


ARTHUR S. SULLIVAN’S 
ORATORIO, 


“THE LIGHT OF THE WORLD.” 


PRICE, CLOTH BACK, 10s 6d. FULL BOUND IN CLOTH, 12s. 64d. 














PART THE FIRST. 


LET US NOW GO EVEN UNTO JERUSALEM. Chorus of a BLESSED ARE THEY THAT ARE PERSECUTED. Solo (s.).. oa 
alittle! ovkée sidedietnbistnidlaaklchutditaiade 1 3 | HE MAKETH THE SUN TO RISE. Chorus ................ faa 

THE WHOLE EARTH IS AT REST. Chorus of Shepherds .... 0 9 WEEP YE NOT FOR THE DEAD. (In Beruany.) Introduction, &. 0 10 

IN RAMA WAS THERE A VOICE HEARD. Solo (s.) and THE GRAVE CANNOT PRAISE THEE. Chorus.............. 1 
CRATES 6.00 eceeccecscdebtcecsedeccecepsceeesonsespensence 09 BLESSED BE THE KINGDOM. Chorus of Disciples.......... 

I WILL POUR MY SPIRIT. Chorus......ccccscccccscccccsers 1 9 IF THOU HAD’ST KNOWN. Solo (B.) .......ccccccccccecces } *? 

DOUBTLESS THOU ART OUR FATHER. Quintet (s.s.a.7.3.).. 1 1 HOSANNA TO THE SON OF DAVID. Trio (s.s.4.) and Chorus... 1 4 








PART THE SECOND. 


8. d. 
YEA, THOUGH I WALK THROUGH THE VALLEY. Quartet THE LORD IS RISEN. Chorus (s.s.4.7.3.8. 


rhatind * .csa.dncscoansaphldecesotudeensetlaabelaions 0 6 HIM HATH GOD EXALTED, Finale Chorus............ ona 
MEN AND BRETHREN. Chorus ......scsccocscsecssceseess 1 6 


The above are printed separately for the convenience of Choral Societies, in the small size. 
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THE FOLLOWING ARE PUBLISHED SEPARATELY, FULL SIZE. 


REFRAIN THY VOICE FROM WEEPING. In A flat and G (r.) {9 | IP YE BE RISEN Oe COE a nei eer th A Deg Et SEAM vine 4 
DAUGHTERS OF JERUSALEM. In B and A flat (8.) .......... 4 0 HOSANNA TO THE SON OF DAVID. Chamber Trio 
WEEP YE NOT FOR THE DEAD (c.) ..........0eeeeeeeeeeees 4 0 | BETHLEHEM—PASTORAL SYMPHONY. Instrumental Solo ., 
GOD SHALL WIPE AWAY ALL TEARS. InE andG (c.)...... 4 0 


ws 
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“ww 





Loxpon: J. B. CRAMER AND CO., 201, REGENT STREET, W. 


JACOB. 


A Sacred Cantata. 
THE WORDS COMPILED FROM THE HOLY SCRIPTURES, BY 


J. C28" CATT. 


THE MUSIC COMPOSED BY 


HENRY SMART. 


PRICE, CLOTH BACK, 6s. te ne i IN CLOTH. 8s. 


ae ci 8 ) 














. 8. d. 
BLESSED I8 THE MAN. Chorus (6.A:7.B.) .cenceccasccasceeses ° : nd OLD HOW GOOD AND PLEASANT Chorus (Unaccompanied 0 9 
HAPPY ART THOU, 0 JACOB. Chorus (6..7.8.) .....s..ceu00. OH, PRAISE THE LORD. Finale Chorus...........ceesesseees 0.9 


The above pieces are published jailed for the convenience of Choral Societies. 





THE FOLLOWING ARE PUBLISHED SEPARATELY, FULL SIZE. 

8. d. 

OH THOU THAT HEAREST PRAYER. Air ......0+0006 eocece 8 0 
6 


d 
THE GOOD SHEPHERD GIVETH HIS LIFE.........0...+06 3 0 
PASTORAL INTRODUCTION. Pianoforte,.... eeereere eee eeeeeree 2 0 


BE THOU PATIENT. Aria (Contralto).......sseessseeseeeeers 3 


Loxpon: J. B. ORAMER AND CO., 201, REGENT STREET, W. 











Printed and Published by Jaume Swure, of 65, King-street Golden-square, in the County of Middlesex, at the printing-office of Swirt & Co., 55, King-street aforesaid—Friday, May 29, 1874. 





